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NEW YEAR 
NEWFEAR 

Castle- Vision 

Jan 9th 4pm et/ 1 p 


13 Frightened Giris 
13 Ghosts 
Mr. Sardonicus 
The Old Dark House 
Strait-Jacket 
The Tingler 


Sundance Showcase 

Jan 1 6th 5pm et/ 2 p 


> Moon 

> Open Water 

> Take Shelter 

> Teeth 




THE SCREEN SCREAMS 
SCREAM TOO... 

IF YOU VALUE YOUR LIFE! 


New Year. New FEAR Sweepstakes 



MORE chances to win than ever before! NOW with 1st, 2nd and 3rd place prizes! 
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.jm January 3 - January 31 

*Exact prizing detailed at FEARNET.com/sweeps 


FEAR 

NETi 



VISIT FEARNET.com FOR A COMPLETE SCHEDULE OF OUR PROGRAMMING LINEUP 

Call 1-877-FEAR-247 to find FEARNET in your area. 


to# 


© 2014 Horror Entertainment, LLC. All Rights Reserved. 







THE PARKERS WOULD LIKE TO HAVE 


FOR DINNER 
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WELCOME TO 

ZOMBIE ARMAGEDDON 

Stalin’s secret weapon to raise the dead has been unleashed. 
Now it’s survival at all costs. 
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T or anyone counting, that’s three cover stories in a row featuring movies about demonic possession: 
Hellbenders, The Exorcist now Here Comes the Devil. That’s two new films and the 40-year-old 
classic that kicked off the subgenre and is more popular now than when it was released. Things just 
kind of worked out that way due to release dates and an anniversary, but it is a good reminder that 
currently, exorcism titles are giving zombie flicks a good run - well, shuffle - for their money. 

I wasn’t too surprised when a fairly well-known horror director told me recently that he’s been having trouble 
securing a deal for his monster movie because all of the distributors he met with were fixated on possession 
films. This demonic trend began in 2005 with The Exorcism of Emily Rose, which unexpectedly earned $75 
million (and that’s just domestically) on a $1 9-million budget. Following that came the beginning of the power- 
house Paranormal Activity senes. The Last Exorcism, Insidious, The Possession, The Devil Inside, The Rite, and 
this year’s The Conjuring, which starts as a haunted house movie and ends as a possession flick. 

In the early ’70s, The Exorcist Wicked off the first cycle of exorcism movies, which resulted in loads of knock- 
offs. Articles about the cultural anxieties that fuelled its popularity during that time attribute part of its success 
to tapping into anxieties surrounding the rise in birth control, increasing numbers of women in the workplace, 
women’s lib, waning interest in the Church, an oil crisis, the Watergate scandal ravaging President Nixon’s Re- 
publican party and similar elements that were eroding the Conservative patriarchy and its religious backbone. 

In that light, one could look at the current cycle as stemming from some similar elements, such as the ongoing 
debates in the US over women’s reproductive rights (lawmakers recently did battle over abortion and contraceptive 
use in Texas and several other states). Or there’s the continued rise in secularism in North America (it seems like 
every month in Toronto another old church is converted into condos). Or, maybe, now it’s even a reaction to the 
explosion of zombie films. I’ll return to that last idea in a moment, but first I’d like to explore an additional reason 
that stems from something else that wasn’t widespread in North America in the early ’70s: the dramatic rise in 
school shootings and other violence perpetrated by minors. 

According to a breakdown on Wikipedia, there were 35 school shootings in America in the 1990s, 41 in the 
2000s and in only the first three years of the current decade, there have been a jaw-dropping 49 (likely more by 
the time this goes to print). In the aftermath of these shootings, relatives, schoolmates and friends of the young 
shooters are shocked, and often left in a state of disbelief that seemingly normal children could be capable of 
such horrors - 1 just don’t know what possessed him... is a common refrain. Grasping for an answer in the face 
of such a thing makes one believe that there is real evil in the world and that those shooters must’ve been driven 
by something unnatural. (You can also extend this argument to bullying, also in the news as an “epidemic.”) 

Obviously there are non-supernatural reasons for this savage behaviour (for example, a relentless pop culture 
message to be famous by any means), but they seem mystifying and too complex, and by nature we like simple 
answers. That child wasn ’t shaped hy various soclo-cultural forces, he was possessed hy evil, dammit- a reaction 
that serves to absolve parents and institutions of responsibility. 

This brings us back to zombies. The concept is wonderfully simple: the cannibalistic dead rise and if they bite 
you, you become one. However, they represent a set of anxieties that stem from complex global problems, such 
as war, disease and environmental destruction. Zombie movies are the opposite of possession movies in that 
the former deal with external, communal forces and the latter an internal, individualistic force. These mirror the 
opposing values of the Left and the Right, as well, with the Left valuing community (zombie movies are usually 
about working together for the species’ survival in the face of human monstrosity) and the Right valuing individ- 
ualism (possession movies have one person taken over by a foreign evil that must be destroyed). Each film 
appeals to a different set of sensibilities but can be enjoyed regardless of political leanings. 

In terms of the subgenres as whole, though zombie films have more grey areas (skin and morality), which 
allows for more variations and twists in the narratives (and more staying power), possession films are attractive 
for the simple moral worlds they represent, but offer limited room to evolve. 

Here Comes the DevIHs intriguing because it does something new with the possession film. The Church doesn’t 
factor into the story, there is no climactic battle involving an exorcist attempting to drive out the evil; it presents 
us with a morally complex world in which the parents of the afflicted commit their own terrible deed in their 
search for justice. There’s no return to the status quo after the evil has been vanquished, but rather a lingering 
unease at the idea that, yes, there is supernatural evil at work in the world, but it’s right alongside human evil. 

If possession films are to have the staying power of zombie movies, they’ll need to change things up, go beyond 
the usual good-versus-evil formula in order to continue to connect with an increasingly complex audience. The 
power of boredom compels them. 
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Which Universal Monster are you most 
like, and why? 


Frankenstein's Monster, because I just want 
to be loved but have a bad habit of throwing 
little girls into lakes. 

JAN GARDNER 


The Bride of Frankenstein. I, too, married a 
monster. 

EILEEN HUNTER 


I JUST READ RM#138 and learned the process by 
which one makes a shrunken head. I feel now that 
my life is a little more richer. Thanks, @RueMorgue. 

©LITTLEMISSRISK, VIA TWITTER 


IF YOU’RE LOOKING for a good guide on what’s what 
in horror films, check out @RueMorgue’s 200 Al- 
ternative Horror Films You Need To See. 

@BRIANBAKER79, VIA TWITTER 


actually, and have, in my research, come across 
something you both may enjoy. The Order of The 
Good Death is an organization of morticians, other 
industry professionals, academics and creatives 
who explore the broad topic of Western aversion to 
death and the ways society and the mortuary in- 
dustry can move away from that. The website is or- 
derofthegooddeath.com. 

MONICA KRAWCZYK - ADDRESS WITHHELD 


MY PARENTS’ HOME is one giant collection of horror 
memorabilia and gothic decor. I have been reading 
your magazine for the past ten years and, during 
that time, I have seen numerous personal horror 
collections which you have published. Although 
these collections are nice, they fall short in com- 
parison to my parents’. My father started collecting 
horror memorabilia nearly 25 years ago, and he has 
amassed over 1000 unique items, including many 
rare and autographed pieces. I have attached a 
photo that showcases part of the collection and the 
decor. Yet the picture does not do my home justice; 
you must see it in person. 

DEREK BRAXTON - ADDRESS WITHHELD 


AS SOMEONE WHO has loved Rue Morgue since the 
very first issue I picked up at a bookstore around 
2006 and have looked forward to the newest issue 
each month. I must congratulate you on RM#138, 
your 50 Years of Gore issue. You really knocked it 
out of the park with this one! Like always, I read it 
from cover to cover, and enjoyed all of the usual 
columns, but really especially enjoyed the cover 
story! Fifty years of gore by The Gore-Met, including 
Lewis, Argento, Savini, Buttgereit and Vogel? Ab- 
solutely amazing! I was also surprised and blown 
away by the two Videodrome pieces by Michael 
Doyle and Liisa Ladouceur. I rarely subscribe to any 
magazine, but I decided tonight that it’s long over- 
due. 

DAN DETITTA - ADDRESS WITHHELD 


HELLO FEEDBACK AND LANCE. I am something Of a 
newcomer to the Rue Morgue podcast. First and 
foremost, I just wanted to say thank you for an in- 
teresting, entertaining and thought-provoking hor- 
ror podcast. I enjoy in equal measure the interviews 
and discussions on everything horror oriented and, 
last but not least, the bantering and raving. Since 
there doesn’t exist any horror or genre culture here 
in Sweden, your podcast is a source of enlighten- 
ment. I am constantly made aware of how rich the 
horror culture is, discovering something new every 
time I tune in. Thank you very much for this, gen- 
tlemen! 

HENRIK CHRISTENSEN - SWEDEN 

I RECENTLY LISTENED to Rue Morgue podcast 
episode #137, Misadventures in Horror Podcasting. 
I am so glad you recorded that panel [from the 201 3 
Festival of Fear]; listening to some of the most com- 
petent horror podcast hosts discuss the background 
work, hits and misses, and motivations for this as- 
pect of horror journalism was a real treat. In the dis- 
cussion, both of you mentioned why Lance’s Ask 
The Embalmer segment was put to rest and sug- 
gested reviving it in the near future. I’m debating 
whether to pursue that career after my undergrad. 


Phantom: social misfit, romantically frus- 
trated, evil genius. 

DAMIAN MICHAEL 


The Invisible Man, because of my love life. 

KENNETH E. BLAND 


Wolf man, a tortured soul. 

JEFFSELDIN 


Creature from the Black Lagoon. I'm an ex- 
cellent swimmer! 

ANDREW DUNN 


Dracula: gets the girls... 

ROBERT LAFLEUR 


Uhmm... maybe the Mummy, because I am 
over 65 and still alive!!! 

CLIFFORD ALBERT VALLEY 


RUE MORGUE MkGkzmE used to be Canada’s scari- 
est export. Now it’s the mayor of Toronto! 

CHAD RADFORD, VIA FACEBOOK 

CORRECTION: 

In RM#138’s Videodrome feature, we misspelled actor Jack 
Creley’s name. Rue Morgue regrets the error. 
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NEWS HIGHLIGHTS ^HORROR HAPPENINGS 


FUWBISK mum RETUNIS as a tv movie 


TV version of Flowers in the Attic. 


Peaks, Boogie Nights) in the role of Corrine Dol- 
langanger. 

“[Corrine’s] the worst mom ever,” says Finn. 
“Heather Graham brings both a natural warmth 
and a crazy, scary coldness to the role. Her beauty 
works to her advantage and, like her kids in the 
story, you really want to believe her when she bats 
her beautiful blue eyes and says ‘trust me.’” 

With any literary adaptation, there’s always 
concern about how well the material will translate 
to the screen, but Neiderman believes fans of the 
novel won’t be disappointed. 

“Whenever a writer is adapting a novel to a 
script, he or she has to make choices. It only runs 
close to two hours so it can't capture everything, 
but the choices that were made for this adapta- 
tion of Flowers in the Attic mre excellent and will 
please the fans. Characters and major incidents 
are perfectly adapted from the novel. It will break 
new ground in television as the film does not shy 
away from the incest.” 

MOANER T. LAWRENCE 


For more than 30 years, the novels of V.C. An- 
drews have been disturbing and titillating readers 
with their edgy and often incestuous familial re- 
lationships and dark subject matter. 

This January 1 8, the latest adaptation of Flow- 
ers In the Attic, the book that began it all - which 
was turned into a feature film in 1 987 - is set to 
debut on the Lifetime network. The TV movie is 
being directed by Deborah Chow and produced 
by Merideth Finn (The Rite) and Michele Weiss 
(Little Children), who promises much care was 
taken in preserving the source material. 

“We didn’t really make changes to the novel to 
modernize it,” says Weiss, “except perhaps to up- 
date the dialogue. The movie is period, set in the 
late 1950s when the book is set, although once 
the kids are locked away in this huge mansion it 
has kind of a timeless quality.” 

When the novel was first released in 1 979, like 
Stephen King’s Carrie or J.D. Salinger’s Catcher 
In the Rye, it landed on censorship lists - and sold 
millions of copies. Andrew Neiderman (Pin, The 
Devil’s Advocate) has been ghostwriting the series 
since V.C. Andrews’ death in 1986. 

“The magic of Flowers In the Attic is that it cap- 
tured what is universal and endless about the 
angst and the wonder of what adolescents go 
through,” he explains. “On top of that, it dealt with 
universal assumptions about parent-child rela- 
tionships and what could change them dramati- 
cally. V.C. Andrews was always intrigued with this 
question: Why do people who are supposed to 
love each other harm each other so severely?” 

Set in Virginia, the story focusses on Chris Dol- 
langanger Jr., his sister Cathy, and the horrors 
they and their younger twin siblings endure fol- 
lowing their father’s death. Financial hardship 
forces their mother, Corrine, to move the children 
into their estranged grandmother’s attic, cutting 
them off from society. 


Heather Graham is matriarch Corrine Doiianganger in the 

“We think it appealed to young teenagers be- 
cause its subject matter for all that it is extreme 
is also highly relatable,” says Weiss. “When we 
are teenagers, we all feel kind of trapped in our 
parents’ house at times and we feel like we are 
growing and changing and they don’t recognize 
it. All teenagers can relate to feeling powerless.” 

Although their mother promises the stay will be 
short, years pass and Cathy and Chris Jr. mature 
into pubescence, eventually falling into an inces- 
tuous relationship. Kiernan Shipka (Monk, Mad- 
man) plays Cathy in the film. 

“It was important to us to cast actors that felt 
the right age to play the kids,” says Finn. “Kiernan 
Shipka was thirteen when we filmed. We wanted 
Cathy to feel innocent, like she does in the book, 
so that when she trespasses into taboo she does 
so with believable innocence.” 

Flowers In the Attic a\so stars Ellen Burstyn (Re- 
quiem fora Dream) as grandmother Olivia, Mason 
Dye, Maxwell Kovach and Ava Telek as the re- 
maining siblings, and Heather Graham (Twin 
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JUUET UNDAU AM) MISBAM) SHOOTMB KW VAMTItE DOC* 


A Place Among the Dead co-director Juliet Landau with interview subject Gary Oldman, and (inset) Landau as 
the bloodsucker Drusilla on Buffy the Vampire Slayer. 


Who better to make a documentary about vam- 
pires than someone who built her career upon 
playing one? Actor/director Juliet Landau, best 
known as the bloodsucker Drusilla on Buffy the 
Vampire Slayer, has teamed up with photogra- 
pher Deverill Weekes, her husband, to co-direct 
a feature-length documentary titled A Place 
Among the Dead. 

The pair embarked on the project in an attempt 
to tackle the cultural obsession with vampires 
and what they reveal about the human psyche. 
Landau plans on using her own experiences to 
make the film stand out. 

“I remember when my uncle passed away 
when I was a child,” she says. “There were ru- 
mours and rumblings amongst my circle of 
friends that he had been killed by a vampire. That 
was the first time I heard the word. It was all very 
cryptic, exotic and terrifying.” 

Not surprisingly, she adds that playing Drusilla 
was also a huge factor in the decision to make 
the documentary. 

“It has been an entirely different experience ex- 
ploring it from the perspective of filmmaker as 
opposed to the inside of the character.” 

To gain insight from multiple perspectives, the 
filmmakers interviewed an eclectic ensemble, 
including actors Gary Oldman (Dracula) and 
Mariana Klaveno (True Blood), author Anne Rice 
(Interview with the Vampire), 

David Greenwalt (co-creator 
Angel and Grimm) and David 
J (of the band Bauhaus). 

They also followed a homi- 
cide detective working on a 
case directly linked to the 
real-life vampire subculture, 
an experience Weekes de- 
scribes as, “where fantasy 
and death collide.” 

“It has been interesting 
shooting interviews with fel- 
low thespians who have also 
worn this mantle,” he says. “We are delving into 
myths, movies, television, literature, music, comic 
books, subcultures and true crime. It chronicles 
the fun, imaginative, creative side and alterna- 


tively, the dark, disturbing side.” 

Landau adds, “Each of our interviewees has 
had incredible stories, experiences and reflec- 
tions to share. One of the things 
that’s been most astounding is 
how many people have had para- 
normal experiences, especially in 
relation to physical vampires.” 

For Weekes, the ongoing vam- 
pire boom in pop culture was a 
driving force behind making A 
Place Among the Dead. 

“At one point I thought Buffy 
the Vampire Slayer and Angel 
were the last word,” he notes. 
“Then True Blood, then Twilight, 
and now we have the new NBC 
series Dracula. Next year Vampire Academy, 
From Dusk Till Dawn television series. Penny 
Dreadful, Gary Shore’s Dracula, and our film will 
all be coming out. It’s hard to keep up with all of 


these blood drinkers!” 

At the beginning of last November, Landau was 
on a panel at Stan Lee’s Comikaze Convention in 
Los Angeles, which was recorded for the docu- 
mentary. On it she discussed the reasons she 
feels that vampires are such potent figures in fic- 
tion. 

Summing up some of her thoughts from the 
panel, she explains, “We would love to have our 
time extended, not to have one mortal cycle to 
get it right and live life to the fullest. We would 
love to be eternally in our prime, the best of our- 
selves in physical appearance and strength, to be 
young and adventurous forever. It is an infinitely 
romantic notion, which also encompasses the 
dark, despairing, sinister side of our natures.” 

A Place Among the Dear/ wraps production in 
February. For updates on the project and release 
date, visit facebook.com/APIaceAmongthedead- 
VampireDocumentary. 

CHARLOHESTEAR 
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RETRO-HORROR COUECTIVE NECROSTORM TO RELEASE HRST VIDEO GAME * 


These days, it’s not un- 
usual to have an international 
company with no corporate 
office, but you probably won’t 
find many producing content 
specifically for fans of ’80s 
and ’90s horror. Necrostorm 
is a collective that, since 
2010, has been producing 
retro-style splatter films with 
a very modern approach. This 
year the company is expand- 
ing into video games, music and collectibles. 

“Our mission is simple,” says Necrostorm president 
and founder Giulio De Santi, who is based in Rome, Italy. 
“Produce movies, games, cartoons and whatever, that 
convey an ’80s and ’90s vibe, a big amount of ridiculous 
violence, frenetic action and a huge dose of nostalgia.” 

Responsible for recent throwback gore-fests Adam 
Chaplin [p.56] and Taeter City, Necrostorm enters the 

ENTRAILS 


gaming world with 
Death Cargo (out early 
2014, pictured), a tour- 
nament fighting title for 
the PC in the same vein 
as Mortal Kombat and 
Street Fighter, but with a 
heavy dose of horror 
and sci-fi. 

“Death Cargo is very 
violent, with detailed, 
lifelike graphics and 
very classic gameplay, mixed with new features and a 
nostalgic soundtrack,” explains De Santi. “The story and 
art are inspired by sci-fi movies we loved as teens, like 
The Thing, Robocop and Alien." 

Necrostorm titles, which are primarily created by free- 
lancers from around the world, are made with fan culture 
in mind. The company plans on releasing physical copies 
of its games, which will come with collectibles, such as 


posters and apparel. 

“Everyone is free t( 
and post a suggestion, and we try to collect and apfflj* ’ 
them all [to projects],” says De Santi. “Death Cargo is a • 
clear example of a game created with the help of the 
fans.” 

Although the company has branched out, its focus re- 
mains on filmmaking. Next up is its third feature. Hotel 
Inferno, an ultra-violent actioner shot from a first-person 
perspective; followed by Alice’s Necroland, a horror take 
on Alice in Wonderland, as well as a Taeter C/fy spinoff 
called Scumsguad. In addition, Necrostorm has an ’80s- 
inspired metal/electronic album in the works. As De Santi 
says, the company will continue to respond to the de- 
mands of its growing fanbase. 

“All sequels we are producing - to Adam Chaplin and 
Taeter City- are because fans asked for them. We think 
this is a very good way to give them what they really 
want.” 

PATRICK DOLAN 



3Deadline.com has reported that 
DC’s iZombie comic book is being 
developed for TV by Veronica Mars 
creator Rob Thomas, to air on CW. 
Thomas will reunite with Veronica 
Mars co-writer Dianne Ruggiero on 
the zombie drama, originally created 
by Chris Roberson and Michael Allred. 
iZombie follows a medical student 
turned zombie who takes a job in a 
coroner’s office in order to consume 
brains. When she begins to recall the 
memories of those she’s eaten, she 
decides to investigate their unsolved 
deaths. 

3 Three death metal fans had their 
throats slashed last October 22 dur- 
ing a set by the reformed Broken 
Hope, following a scuffle. A suspect 
was apprehended and the victims are 
expected to make a full recovery. 
More drama followed that evening 
when the band was thrown off the 
tour by headliners Deicide. After trad- 
ing public insults, the groups recon- 
ciled. 

3 Cary Fukunaga (Sin Nombre, 
201 1’s Jane Eyre) will take on 
Stephen King’s It for a big-screen 
adaptation. The Hollywood Reporter 



says he will direct the feature and co- 
write the screenplay with Chase 
Palmer (Dune). The story - which was 
previously adapted for TV in 1990 - 
will be split across two movies. 

3 A new docudrama about The Texas 
Chainsaw Massacre is set to start 
filming in August. Summer of Saw 
will be written and directed by Joshua 
Allan Vargas and produced by TCM 
star Marilyn Burns, along with Jason 
Poh, Joshua Allan Vargas and Parrish 
Randall. Vargas told 
Dread Central, “I think 
it’s an interesting movie 
to do because we get to 
explore how these 
young filmmakers in 
the ’70s inadvertently 
made film history with 
what they thought to be 
a seedy little horror 
movie that would never 
play more than a few 
drive-ins.” 

3AMC has picked up Vertigo’s 
Preacher come book series for a TV 
pilot. Seth Rogen is assumed to be on 
board as he tweeted the following, “I 
may get to bring one of my favourite 


stories ever to life,” adding, “Arse- 
face. John Wayne, The Saint of 
Killers,” which are all characters from 
the comic. Preacher, created by Garth 
Ennis and Steve Dillon, features a 
Texan Preacher with supernatural 
powers on a cross-country journey 
with his vampire sidekick, a serial 
killer, and plenty of gory violence. 

3 Bloodydisgusting.com has reported 
there will be three sequels to The 
Conjuring. The spinoffs will all be 
based on the case 
files of paranor- 
mal investigators 
Ed and Lorraine 
Warren, the first of 
which will tell the 
story of their infa- 
mous possessed 
Annabelle doll. 
Tentatively titled 
The Annabelle 
Story, it is to be a 
prequel to the 
events in James 
Wan’s movie. Conjuring cinematog- 
rapher John R. Leonetti is on board 
as director and shooting could be 
wrapped as early as this month. 

CHARLOTTE STEAR 


MQIISTIID 

immio 

According to a recent press release 
from Hammer Films, the celebrated 
studio will remake its 1957 film The 
Abominable Snowman. President 
and CEO of Hammer, Simon Oakes, 
announced that the project is being 
developed in association with pro- 
ducer Ben Holden, who also collab- 
orated on their upcoming 
productions of The Quiet Ones and 
The Woman In Black: Angel of Death. 
Like the original, which starred Peter 
Cushing, the updated Abominable 
Snowman \N\\\ centre around the leg- 
endary Yeti, a creature believed to 
exist in the Himalaya mountain range 
between Asia and India. In this mod- 
ern take, scripted by Matthew Read 
(Hammer of the Gods) and Jon Cro- 
ker (the aforementioned Woman in 
^/ac/c sequel), a scientific expedition 
awakens “an ancient creature that 
could spell a certain end for them 
all.” 

LYLE BLACKBURN 

MORE MONSTRO RIZARRO AT RUE-MORGUE.COM 
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liOBY HOKROR 

THE MINER (MY BLOODY VALENTINE) 

Dave Richardson (electrictomb.com) 


I m a fan of horror, so if a customer asks for 
anything horror related, I try to oblige. The ele- 
ments of this movie are ripe for a good tattoo: 
gas mask-wearing murderer, pickaxe, heart, 
death - you can’t really go wrong.” 


TOWWP Tflliims 

( 1988 ) 

GIVEMEAT.GIVEMEAT. 

GIVEMEAT’.GIVEMEAT’. 


5 A 69-year-old Belgian widow was recently discovered to have spent a year sleeping beside her hus- 

1 band’s decaying and mummifying corpse after he died suddenly from an asthma attack. 

g The “Murder House” from the first season of American Horror Story also appeared in the Buffy the 
S Vampire Siayer episode “ Fear Itself. ” 

^ A San Francisco man recently discovered that an aerial photo of his son’s murdered body was being 

2 used by Google Maps since the crime occurred in 2009. Google has taken steps to remove the 
I image. 

I At one time, American evangelist Billy Graham claimed that a real demon resided in the film reels 
of The Exorcist 

Before co-writing and directing Dead Ringers, David Cronenberg wrote a treatment for an unrealized 
project titled Roger Pagan, Gynecoiogist 

In 2001 , actor Ashton Kutcher dropped by his girlfriend’s house. When she didn’t answer her door, 

I he peered through a window and saw what he “thought was red wine” spilled on her floor. He later | 
I discovered that what he’d seen was her blood; she’d been stabbed 35 times by an intruder. 

I In 1982, undertaker Marc Bourjade died after a pile of empty coffins tipped over and suffocated 
I him. He was later interred in one of those same coffins. 


CHEEHLEADER 

CAMP 


By JAy rOSGTXX 


IB Arnon Milchan (producer of NaturaiBorn Kiiiers, Shuttet) recently confessed to spending a number 
I of years working as an Israeli spy. 

San Francisco commuters were too absorbed in their portable electronic devices in September to 
notice a man brandishing a gun on the train. He didn’t get their attention until he shot a university 
student in the back of the head, killing him. 

When artist H.R. Giger was five years old he was given a real human skull from a pharmacy; it was 
3 one of his prized possessions as a boy. 


Sixteen-year-old Brit Jonathan Capewell was so obsessed with his personal hygiene that he liberally 
sprayed his entire body with deodorant multiple times a day, causing a toxic chemical build-up that 
eventually killed him. 


O PARASITE 

CRANIAL CAVITY CREATED 


Wes Craven began his show business career as a runner for a trailer-editing firm. 


American states that have the death penalty are in short supply of the drugs used in executions 
after European manufacturers refused to sell them for that purpose, leading prisons to use untested 
combinations of pharmaceuticals to carry out the convicts’ sentences. 


COMPILED BY MONICA S. KUEBLER AND BRETT MCNEILL P 
GOT A WEIRD STAT OR MORBID FACT? SEND IT TO; INFO@RUE-MORGUE.COM | 


TREMORS 

WALTER GOBBLED BY GRABBOID 


m A NIGHTMARE ON ELM STREET 3 

FREDDY CLAMPS DOWN ON KRISTEN 


AHACK OF THE GIANT LEECHES (1959) 

HEINOUS SWAMP RICKIES 

LAIROFTHEWHIEVVORM 

WASTED BY A BIG WHITE WIGGLER 


HAVE A GREAT HORROR TAT? SHARE IT WITH US AT; INF0@RUE-M0RGUE.G0M 


See more of Jay’s work at jayfosgitt.com 









PI FOSSILIZED CREATURE HAND 
IJPROPREPUCA 

$ 299.00 

A replica of the one seen in The Creature 
From the Black Lagoon, this limited-edition 
Gill-man skeletal hand is perfect for fantasy 
fossil hunters. Weighing nearly nine pounds 
and cast in polyresin, it comes with a plaque, 
booklet about the prop and certificate of au- 
thenticity-just in case the market gets, uh, 
flooded with fake replica Creature hands. 

Reel in a remnant at factoryent.com. 


2 WETWIUGHTZ0IIIE: 

WE COMPIHE SERIES 

$ 169.98 

Travel into the middle ground between 
light and shadow with this new Twilight Zone 
box set. The five DVDs contain all the 
episodes from series 1 to 5, so forget the 
winter blues and get ready for a journey into 
a dimension as vast as space and as time- 
less as infinity... 

Unlock this door at amazon.com. 


a UZUMAKim] 

DELUXE EDIUDN 

$ 27.99 

Viz Media reissues Junji Ito’s masterpiece 
of mind-bending horror as a 650-page hard- 
cover manga, beautifully bound and featuring 
opening pages in colour. There has never 
been a better time to have one of the great- 
est horror stories ever told spin you right 
round. 

Succumb to the spiral at barnesandno- 
ble.com. 


H SKULL USD HUD AND 
DESK TRAY 

$ 79.95 

Dying for more USB ports on your device 
of choice? This highly realistic skull-shaped 
hub offers four, and also has a nifty tray in 
the cranium where you can keep the smaller 
pieces of grim detritus that clutter your desk. 
Head on over to vadeshop.com. 


TViUGHT jHI’Ht.HTi.Ht 
ZONE 


A^OT>^fl 


For the uninitiated, the long-running BBC series rior, the bat-like Tetrap, the amphibious Sea Devil, the 
Doctor Who may seem strictly sci-fi, but in actuality, steel-suited cyborg. Cyberman, and the show’s most 

the program often ventures into horror territory, and popular villains: the merciless, exterminating Daleks. 

features more creatures than many horror films. UK- Highly collectible, many figures can be found in 
based toy company Dapol was one of the first to carded condition on eBay for $1 5 to $25. 
market 3 action figures of these monsters, be- 
ginning in 1 987. Its line included the reptilian Ice War- n-npr nnypTin nni ■ rnTmi rn .x D||c.|uinRRiiF nnwi 
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HERE COMES THE DEVIl 



In the 1920s, after prohibition was instituted in 
the US, Americans - movie stars, gangsters, reg- 
ular citizens - made trips across the Mexican 
border to drink, gamble and womanize. The town 
was labelled “Satan’s Playground” by religious 
types who put up signs warning would-be trav- 
ellers that they were literally on the road to hell. In the decades since, 
movies and television have cemented its reputation as a place where 
anything goes, where vices are cheap and plentiful, the cops are corrupt 
and, for the right price, perhaps you can see one of the infamous Tijuana 
donkey shows. 

In recent years, that reputation has taken an even darker turn as 
much of Mexico has been in engulfed in drug cartel violence, leading 
to a massive rise in missing persons and violent deaths, plus gruesome 
occurrences such as corpses left hanging from bridges (as warnings), 
body parts strewn in the streets and the discovery of mass graves. (In 


2012, one found outside of Tijuana contained about 100 bodies.) 

This grim situation doesn’t represent all of Mexican culture, of course, 
but the failure of authorities to control the crime and violence has led 
many Mexicans to fall back on old superstitions. In a November 25, 
201 3 BBC news story titled “The country where exorcisms are on the 
rise,” a Mexican Catholic priest and exorcist is quoted as saying, “We 
believe that behind all these big and structural evils there is a dark agent 
and his name is The Demon. That is why the Lord wants to have here a 
ministry of exorcism and liberation, for the fight against the Devil.” 

Similarly, a March 2010 article in The Guardian detailed how police 
in Tijuana were using voodoo to fight gang violence. It notes, “During 
the rituals, priests slaughter chickens on full moon nights on beaches 
and smear police with the blood while using prayers to evoke spirits to 
help protect them from drug cartels.” 

There’s a perception that this border town is the front line for a battle 
between good and evil. And that makes it the perfect place to set a film 
like Here Comes the Devil (out now from Magnet). 

The movie, just released by Magnet, is the work of 33-year-old 
writer/director Adrian Garcia Bogliano. Born in Spain, he began his ca- 
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Growing Apart: Sara (Michele Garcia) and Adolfo 
(Alan Martinez) defy their mother, Sol (Laura Caro), 
after returning home. 


reer in Argentina and recently moved to Mexico with 
his wife and producing partner, Andrea Quiroz. With 
seven shorts and ten features to his credit - all hor- 
ror/thrillers - he’s both prolific and dedicated to the 
genre. Following respected features Cold Sweat 
(201 1 ) and Penumbra (201 2; see p.20 for more on 
Bogliano’s filmography), Here Comes the Devil \s his 
highest profile project to date, and displays themes 
he’s explored in several previous films, including 
sexuality, the occult, folklore and the links between 
them. 

" It begins with a raw, sweaty lesbian sex scene, 
followed by one of the women being attacked and 
mutilated by someone in the grip of a demonic force. 

. We then meet our main characters, a family spend- 
■. ing a sunny day together. Parents Felix (Francisco 
Barreiro) and Sol (Laura Caro) decide to wait in the 
car as their preteen children, Adolfo (Alan Martinez) 
and Sara (Michele Garcia), explore a large, boulder- 
strewn hill. When the kids fail to return after several 
hours, panic sets in, the police are called and a local 
man issues a strange warning about the evil that 
dwells in the hill. The next day, the children return, 
but something’s not right. They are joyless and se- 
cretive. Felix and Sol suspect they were assaulted 
" by a sketchy-looking man they spotted in the area 
and decide to take the law into their own hands. But 
they soon realize that something supernatural is at 
work, as the children begin to display overt signs of 
being possessed. 

The micro-budget film offers an aesthetic mix of 
modern indie and ’70s retro. Bogliano makes use of 
contemporary heavy metal on his soundtrack while 
utilizing zooms one might find in a classic Robert 
Altman film. There are specific references to 
decades-old horror films, but also a modern feel to 
the suburban houses that much of the story unfolds 


in. Committed performances sell a plot that marries 
real-life fears of child abuse and abduction to su- 
pernatural terrors of possession and evil spirits. The 
overall effect is unsettling, punctuated by moments 
of outright horror and gory violence. Here Comes the 
Devil is a contemporary fairy tale (with the moral 
that children shouldn’t wander off on their own), 
which seeps from the bewitched hills of Tijuana. 
This is a film made by someone with a strong vision 
of supernatural evil, and the atmosphere and energy 
of the movie made it a standout when it premiered 
at the 2012 Toronto International Film Festival. We 
talked to Bogliano at the time and then hit him with 
some follow-up questions about his cinematic ver- 
sion of Satan’s Playground. 

This is the first feature n^ade since 

relocating to Mexico, Tell me about that 
move and why you made it 
In Argentina, it’s very exhausting because there is a 
decent industry but the people there don’t believe 
in making horror films. They believe in the two or 
three formulas that have worked for them, which are 
basically social dramas that can be sold to Europe 
and maybe to the US, films made for festivals and 
comedies and stuff like that for the international 
market. So to talk about horror films to producers is 
very difficult. There have been no important, or at 
least no mainstream, horror films made in Argentina 
from 1 960 until a couple of years ago. There were a 
few cult-like films - or B-movies - released in the 
’60s, and a couple more in the ’80s, but they were 
very strange films, very dark films. And there were 
a bunch of people like me, from about 1995 on- 
wards, trying to make independent films in Ar- 
gentina, and our generation is used to making films 
with nothing. But it is really exhausting to try to 
make these kinds of films. We had a chance to make 
two films with the support of the Argentina film in- 
stitute: Cold Sweat and Penumbra. [The first] was 


actually pretty successful in Argentina, but still I felt 
it was going to be very difficult to raise funds for an- 
other project in the short term, and I’m a very active 
person, so I decided to move to Mexico. 

Since Argentina lacks a strong horror film 
history, how did you become so inter- 
ested in the genre? 

An important thing in my life is that I lived most of it 
in Argentina but I was born in Spain. And I think that 
it was those few years in Spain when I was a very 
young kid that marked me, that was more important 
for me and my taste. I grew up in the ’80s in Spain 
and basically there you could go see any movie in 
the theatre, even if you were a kid. I was going with 
my brother to see films like Videodrome when I was 
seven years old. That was pretty insane. It’s some- 
thing that’s impossible for me to think of happening 
in Argentina or most countries. It was a very special 
time in Spain with the double and triple features and 
the explosion of the VMS. 

70scin- 
iiere Comes 
titles 
nods 
iock. 


I think I am stuck in a way between the 1 970s and 
early 1 980s. Those are the films I love the most. It’s 
probably one of those things about becoming older, 
you get stuck in things that you saw when you were 
young. ... The Entity \s a f\\m I love so much; it grows 
every time I see it. The sound design for instance, 
the music of Charles Berstein is so amazing and I 
think it is about twenty years ahead of its time. But 
basically [Here Comes the Devil\ was an old idea I 
had that came back to me every once in a while. 


I WAS GOING Vfim MY DROTHER TO SEE nUVIS UKE 
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but you can have an amazing effect 
with it. 










Kids These Days: Adrian Garcia Bogliano directs Here Comes the Devil, 
(above) Soi and Feiix (Francisco Barreiro) wait at the car, and (beiow) 
Adoifo and Sara have troubie in mind... and body. 


Originally, it was more of a drama, a 
very dark drama, and it was more 
like Picnic at Hanging Rock and 
didn’t give any answers at the end of 
the film. It involved a couple who had 
a son that disappeared and they 
never find the child again. That was 
more like Picnic, which impressed 
me a lot when I was a kid and I’ve 
seen it many times since then. But I 
decided to add more supernatural 
and horror elements to it to make it 
more fun because I thought it would 
be too depressing. I like films that as- 
sault the senses of the audience with 
very loud sounds. 


I feel like those are the experiences 
that I enjoy most in the theatre. I al- 
ways remember the text that ap- 
peared at the beginning of Thriiier 
Kiiieron the Spanish VMS tape that 
read, “This film should be played 
loud.” And I always thought that was 
an amazing concept. So basically this 
movie has very particular references 
to things that are very recognizable 
to the ’70s. And Coid Sweat was a 


I think it’s an aes 
thetic for most of 
my films, but 
of course 


if you 




homage to Sorcerer, by William 
Friedkin, and Rooms for Tourists, my 
first feature, was a homage to the 
slashers of the ’70s and ’80s, so I 
think I’m always coming back to 
those references. 


that needs something different, I 
don’t think you should put that in 
front of what a story needs. I feel like 
in those cases [those elements] were 
interesting counterpoints in the films. 
I’m really shocked that some critics 
were offended in a way because they 
were seeing something different 
from the mainstream films that you 
see these days. I’m surprised by that 
because some of those critics think 
that you’re doing it that way because 
you don’t know how to shoot, and to 
them knowing how to shoot a certain 
way is something that is very politi- 
cally correct. At the same time, I see 
these people criticizing remakes and 
stuff like that. Basically, remakes are 
more professional versions of films of 
the ’70s that were made in a rougher 
way; it’s like, “Now we’re going to 
make the clean version of that film.” 
There are a lot of remakes that I think 
are really nice. But they criticize that, 
and at the same time when some- 
body tries something else, they feel 
like it is too rough - “Why are you 
using zooms?” I get a lot of criticism 
for using zooms, and to me it’s really 
silly because it is this kind of 
film school idea that you 
can’t use a zoom. I don’t 
know why, it’s like 
any other tool 
you can use to 
. tell a story. 
iL You shouldn’t 
^ overuse it. 


We actually used 16mm lenses that 
were all from the ’70s, and we used 
these filters that were from the ’70s. 
Stuff like that, that I think is amazing, 
and you can’t do that with computers 
and CGI. One more thing that I think 
is very surprising about the reception 
of the film is how many negative 
comments there were on the begin- 
ning. The movie starts right off with 
a couple having sex, without any ti- 
tles or anything. It was difficult for 
some people to get into the movie so 
fast, yet I’m really surprised by that 
because there are a lot of ’70s films 
that start without any kind of titles, 
or have something very brutal hap- 
pening within the first frame. 







I always believe in the theory that in 
the first scene you should condense 
what the film’s about, and to me the 
film is about sex, it’s about taboos re- 
lated to sex. How people change their 
opinions about sex when they’re 
growing, from the moment when 
they start to learn about sex, to their 
first sexual relationship, to the point 
where they’re married with kids and 
those kids are having their sexual 
awakening and how the perspective 
changes. To me, the film has two 
completely different ways of being 
appreciated. First, just as a horror 
film about demons that are waiting to 
catch someone, and also as a 
tragedy about a woman who discov- 
ers a secret in her family and she has 
to face it. I think sex was a very 
important element and I think 
sex is very important in hor- 
ror film because as much as 
you have this death portion 
of the film, you also need 
the life portion. For some 
people it works to have 
comedic relief, to me it 
works to have a sexual re- 
lief. 




^ A j r 






\Na\ch Over Me: Strange things happen to the 
babysitter, Marcia (Barbara Perrin Rivemar), and 
(inset) Henry Fuseii’s 1781 painting The Nightmare. 


ond rht}:'' horror and reoRy putting those toge d it s par- 

tii^uioriy affecting he^avse vie'//<:^rs ore/? > i^sed to that. 

Some people have the idea that I’m saying that sex is something wrong. For in- 
stance, there is a scene where the parents are having sex while the kids are 
getting lost. The idea is not to say that sex is bad but they should be watching 
their kids. They are unaware that their kids are having similar desires. To me, 
that was the idea of putting those things together. 


^ itr vf the key elements in understand- 
yihe film is Henry Fuseii^s painting "The 
/ Nightn vhich you reference wh 

Qne c le characters has footpri 
shapes raises on her chest Teli t 
yre about th cance of the paint- 

I’ve referenced that painting in two films, this one 
and The Accursed. It’s a painting I love. I try to get 
references from different things. My first film’s title. 
Rooms for Tourists, came from a painting from Ed- 
ward Hopper. I’m not a big connoisseur of paintings, 
but I try to bring elements that really disturb me or 
interest me from any place - from music, books, 
but mostly from movies because that’s what I see 
the most. But that painting by Fuseli is amazing and 
* it’s really disturbing. 

in terms of some of those 

o iot of obout supernoti. 
iigioijs evil com mg from South 4/i 
pair:, etc. Other f 
me ihal those ft' 
ihoiKum Does 


I THINK 
lAM 
STUCK 
AWAY 
BETWEEN 
THE 1970s 
AND EARLY 
1960s. 


used to go to football stadiums to give masses and perform exorcisms. It was 
really amazing. And there were a lot of churches you could step into and you 
could see an exorcism - it was really creepy. 

is t; ^ any reai-ii sum:- 

youi 

This one didn’t have any stories surrounding it. ... We found that place and it 
was really quiet. Initially we were thinking about 
shooting the cave scenes in a studio but I found 
that location and I thought it would be great to 
shoot there. I think that I’ve got enough skills 
through all the micro-budget films I’ve made to 
build the space just with the angles of the cameras 
because the space is completely different from 
what you see in the movie. 




I couldn’t describe it in words. I got to go to Tijuana 
for the first time a year ago, and when you go 
there, you realize that there are strange things. You 
hear about people crossing the border to have wild 
nights there; it’s something strange. It’s a very 
strange feeling. You hear tales of the devil being 
there. 


I think so. Mexico is a very Catholic country, but with 
big contradictions. They have a lot of pagan rituals 
that are mixed with the Catholic ones. And to me that is really, really interesting. 
The idea of choosing the Rancho Tecate, in Baja, California, as a location had a 
lot to do with the devil [folklore] surrounding the Cerro del Cuchuma [hill] there. 
We didn’t get to shoot there because it was quite complicated. But we found 
this cave in a hill that was amazing, and they say that there was a devil in that 
cave. I’ve always been interested in these pagan/devil things since I came to 
Argentina, when I was a little kid. There were these guys in the late ’80s that 


I will stay in horror. To me, that’s the only way to 
grow up as a director, to try new things in the same 
genre and constantly be testing myself. Because if 
you just switch to another genre you can make 
cliche films. But if you stay in one genre you have to try to do new things, you 
have no choice unless you are just going to make the same thing over and over 
again. That’s why I’m trying to approach the genre in all these different ways. 
To some people it’s something that’s not that good, they want some continuity, 
they say, or “I saw Cold Sweat and it was kind of a big joke, and I see Here 
Comes the Devil, and it doesn’t seem to be made by the same guy.” And I’m 
glad, I’m trying to do different things. I don’t want people to come to the theatre 

Cont’donp.22 
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i ADRIAN GARCIA DOGLIANO 


Often collaborating with his brother, Ramiro Garcia Bogliano, he’s explored religion, abortion, cults, politics, incest, rape and revenge, and 
more, carving out a niche in a country not known for its genre films. Many of these earlier titles remain difficult to find in North America, al- 
though some have hit DVD or even Netflix. Here’s what to look for... 


A two-hour collection, Gotas de Sangre (Drops 
of Blood) presents the earliest work of The Broth- 
ers Bogliano, showcasing their playfulness and 
broad range of interest in the genre. Several of 
the shorts are rather rough, but there are notable 
standouts. 

Y Ahora Quo? (And Now 
What?) traces a couple’s relation- 
ship from first date, to first time 
in bed, to marriage, kids 
and, eventually, divorce. 
When they can’t decide who 
gets custody of their daugh- 
ter, that’s where the fun be- 
gins. In a beautifully Tim Burton-esque twist, 
the parents get creative to solve their 
dilemma. With hilarious dialogue, this one’s 
a blunt treat. 

Quite short but hugely entertaining, the bloody 
Match Point Mortal (Death Match Point) sees two 
busty tennis students hit the showers. They’re fol- 
lowed by a man with a machete. Poor fool didn’t 
count on their wicked slice serve. 

Policlinico Miserable (Miserable Hospital) is a 
much darker, supernatural short about the occult. 
A young woman is brought into an old hospital, 
covered in blood with her face painted white. A 
cult known as The Dark Lodge was attempting 
to use her as a vessel to reincarnate an unspec- 
ified evil spirit, but now she must be killed or 
thousands of innocents will perish. The dooms- 
day cult, the ritual suicide required to reincarnate 


a spirit, even the woman’s painted face - this 
one’s clearly a precursor to Penumbra. 

Released in Canada on DVD by Black Flag Pic- 
tures. 


Five young women from Buenos Aires travel to 
a nearby town. Having missed the last train of the 
day, they’re forced to hunker down at the local 
family-run inn. As the night progresses, screams 
echo through the halls as the girls are picked off 
one by one. While struggling to stay alive, they 
discover there’s more brutality afoot 
than they could have ever imagined. 
Largely influenced Dario Argento’s 
Phenomena and Suspiria, this is a 
surreal gorefest with a predomi- 
nantly female cast. Reportedly □ 
made for around $3000 over the J 
course of five years. Rooms for 
Tourists \s inventively bloody (each kill is more 
elegantly crafted than the last), and put Ar- 
gentina on the map for modern horror. 

Available on Amazon Instant Video and Re- 
gion 1 DVD. Watch for a Synapse Films release 
later this year. 


Three girls in their final year of high school are 
about to have the night of their lives. But as word 
of the suicide of a fellow classmate spreads, 
Sabina, Isadora and Anabela each struggle with 
their own looming life changes, involving abusive 
boyfriends, pregnancy scares and paternal pres- 




sures. Then, Isadora, the niece of a medium, ac- 
cidentally channels a vengeful spirit, kicking off 
a murderous rampage. Blend- 
ing supernatural horror with the 
dramatic and sometimes hor- 
rific reality of teenage life in 
Buenos Aires, Grite una Noche 
(Scream the Night) mashes 
genres to create a chilling 



thriller. 

Available on Region 1 DVD in the US from 
Strand Releasing and in Canada from Black Flag 
Pictures. 


A deranged family kidnaps six young women, 
who must abide by six house rules: never talk 
about their captivity, never go be- 
yond the perimeter of the house, al- 
ways maintain order, obey the 
whistle when it blows, follow what- 
ever instructions are given and, fi- 
nally, always have fun. An edgy, 
fast-paced horror comedy, 36Pasos 
(36 Steps) sees Bogliano swiftly switch gears 
from his previous films. 

Available on Region 1 DVD from Maya. 



BIOS 


A rape-revenge story. No Morire Sola (I’ll Never 
Die Alone) centres on a group of four women trav- 
elling home through the back roads of La Plata, 
when they find an injured woman on the side of 
the road. After stopping to help her, they catch 
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sight of those responsible for her injuries. In a 
panic, the girls grab the woman and speed off to 
the nearest police station. But after making their 
official statements, they’re run 
down by the woman’s attackers, 
violently assaulted and left for 
dead. Mustering what strength 
they can, they turn the tables on 
their assailants, hunting them 
one by one. The film is relent- 
less, raw and brutal. Pulsating 
with tension, it reaches a cataclysmic boiling point 
as the surviving women give in to their animalistic 
instincts. 

Available on Amazon Instant Video and as a 
Swedish Region 2 DVD with English subtitles. 
Watch for a Synapse Films release later this year. 



In a similar vein to Eli Roth’s Hostel, Masacre 
Esta Noche (Watch ’Em D/ej throws us headlong 
into an underground death market. After a failed 
pitch at a local TV network, a struggling director 
desperate for his big break is of- 
fered a job on a porn shoot. Once 
the camera starts rolling, so do 
heads. He’s inadvertently roped 
into an international snuff film 
ring funded by German busi- 
nessmen and will have to keep 
shooting if he wants to stay alive. 
The film is a shocking allegory for the state of the 
horror industry today, where filmmakers create 
increasingly graphic content to get noticed. 

Currently unavailable, but watch for a Synapse 
Films release later this year. 




Inspired by both Joseph Conrad’s “The Inn of 
the Two Witches” and “The Monkey’s Paw” by 
W.W. Jacobs, Donde Duerme el Horror (The Ac- 
cursed) is a supernatural thriller of catastrophic 
proportions. Three men are 
cursed by a young witch after a 
robbery goes horribly wrong. After 
splitting up, one of the thieves 
finds himself at an inn, where he 
is seduced, poisoned and left for 
dead in a booby-trapped bed. The 
other two men end up at an adventure lodge deep 
in the rainforest, where the family that runs the 
lodge has just received a talisman capable of 
granting four wishes. One of the first films made 
in Costa Rica, Donde Duerme el Horror has a 
unique, avant-garde tone, displaying Bogliano’s 
cinematic diversity. 

Currently unavailable. 


Inspired by the political turmoil of 1970s Ar- 
gentina, Cold Sweat centres around a young 


couple in search of a missing girl. Desperate, 
they trace the IP address from a series of illicit 
emails, which leads them to a mysterious 
house located in a bad part of suburban Buenos 
Aires. There they find two bumbling old men, 
former political radicals who 
lure young women to their 
home and torture them in the 
hopes of extracting informa- 
tion. Using highly volatile ni- 
troglycerin as their weapon of 
choice, these old abuelos un- 
leash a special breed of terror 
on their subjects. What they don’t anticipate is 
that their captives might fight back. Bogliano 
blends cultural anxieties with torture-porn 
tropes for a film rife with moments that’ll have 
you holding your breath. 

Available on Amazon Instant Video, Region 1 
DVD from El and Dark Sky, and on Netflix USA. 


Drawing on social and cultural tensions be- 
tween Spain and Argentina, Bogliano’s final Ar- 
gentinian feature focusses on 
a Spanish landlord with a ten- 
ant from hell. An adulteress 
and a bigot, Marga is desper- 
ate to rent one of her proper- 
ties in Buenos Aires. The day of 
a complete solar eclipse, a 
man conveniently shows up to 
look at the place. Soon, his colleagues arrive and, 
as the day wears on, Marga finds herself at the 
centre of a ritual involving sacrifice and suicide. A 
slow burn, this one ramps up to some terrifying 
moments as the doomsday scenario is revealed. 

Available on Amazon Instant Video, Region 1 
DVD from IFC and on Netflix Canada and USA. 
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I DONT WANT PEOPU TO COME 
TO THE THEATRE KNOVHNO 
WHAT TO EXPEa. 


knowing what to expect. That’s basically the way I 
want to work. And about the English language, I have 
no problem making a film in English or any other 
language, I actually like to travel and make films 
wherever I can and try new actors and different 
styles of filmmaking. But when we have a discussion 
about this with other filmmakers in Argentina, they 
were tempted to make these independent films in 
English, as they have a bigger response in the US 
than in Argentina. And I always had the idea that we 
should keep making films in Spanish because that’s 
the way we can find a connection with audiences all 
over the world - if they realize there is something 
that’s very specific in terms of culture. That’s why I 
think J-horror was so interesting when it came out, 
because it was so specific culturally. If you have 
people trying to talk in English and you don’t believe 
it, it’s not going to work. 


Late Phases gave me the chance to work on a sub- 
genre that I never thought I was going to try: the 
werewolf movie. I was offered this wonderful script 
that was completely different from anything I’d 
made before and totally different from any other 
werewolf movie. To me, the only thing that matters 
is finding exciting ideas that have themes that I can 
relate to or am interested in 


Unfortunately I don’t believe, but I would love to. My 
grandfather was an accountant and a poet; so obvi- 
ously there was a tension there between a very in- 
tense imagination and a very pragmatic way of 


seeing the world. After he died, I went to his huge 
library and I found hidden, an old book written on a 
typewriter, obviously a very limited edition. It was a 
book supposedly written by a twelve-year-old Mex- 
ican girl from a small town through psicographia 
[automatic writing] - it is when an entity writes 
something through a medium. Finding that one of 
the smartest and most lucid persons I knew actually 
believed in this stuff was a shock for me, only sur- 
passed by the content of the book. That event 
marked me in a very particular way. And the funny 
thing is that it was my first encounter with some- 
thing related to Mexican culture and beliefs, years 
before I decided to go live in Mexico. 


Well, the devil to me is something that appears very 
clearly in Here Comes the Devil it’s the subject 
of other scripts I want to write: how a person that 
you know, who is close to you, someone you’ve 
known for 

years, can become a total stranger, like possessed 
by a demon or something. In an extreme way, that 
happens sometimes with someone who’s intoxi- 
cated or someone who has lost his mind - both 
things that have happened to people close to me 
more than once. But it can also happen in a more 
subtle, but no less frightening way. You start to see 
changes in somebody you love - friend, family, part- 
ner - and one day you realize you don’t know that 
person anymore. To me, that’s the most frightening 
: thing. Looking at that person’s eyes and seeing no 
; empathy, nothing whatsoever anymore, is like see- 
^ ing the devil. 



if 
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WELCOME TO THE FUTURE OF READING! 

The Julian Year by horror author Gregory Lamberson 
is the world's first TREEbook™-enhanced novel 
with seamless story branching and alternate endings. 
Available in February exclusively for the iPad. 

TheJulianYear.com 

You will need the FREE MMG Sidekick App 

to unlock the TREEbook™ technology. Download it today! 
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MMOm TAKES A LOOK AT HORROR CINEMA'S MOST 
MEMORAOEE AETERNATE VERSIONS 



NllDrWPLEMfMMATfRIAlANDSra 
EDITIONS, ALTERNATE Cyi^llCOMMONPlJICE. 

Most genre fans know of the “Version You’ve Never Seen” of The Ex- 
orcist, released in 2000 and featuring the now-infamous “spider-walk” se- 
quence, extra shots of the demon’s face, a scene where priests Merrin and 
Karras discuss the spiritual ramifications of Regan’s possession and an ex- 
tended ending that sets up the friendship between Father Dyer and Detective 
Kinderman, later depicted in Exorcist III. 

Similarly, the 2003 release of the Allen Quadrilogy box set offered fans a 


long-awaited alternate version of Alien 3, which was closer to director David 
Fincher’s original vision. The Assembly Cutms marked by a more deliberate 
pace, a greater focus on the prison inmates and a variety of alternate scenes. 
These previously unseen sequences changed the film radically, from the 
xenomorph jumping out of a dead ox instead of a dog, to a more subdued 
take on Ellen Ripley’s death. 

Whatever name they’re given, a new edit of an existing film for a foreign- 
language release, a complete overhaul by a producer or studio to “improve” 
a movie, or simply a cash cow, there are numerous alternative cuts of horror 
films floating around out there. Here are some examples that change some 
of our favourite movie mythologies or just seem like doppelgangers from an- 
other planet. 







ARMY OF DARKNFSS (1990) 

There are four major versions of Army of Darkness-. 
the 80-minute North American theatrical cut, the 96- 
minute director’s cut, an 


0JIIICE CRMPBEU yS. 
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EDITION 

2 DISC SET 


88-minute version re- 
leased overseas, and an- 
other 88-minute version 
seen on television. 

The theatrical release 
boasts a faster pace and 
gives a happy ending to 
Bruce Campbell’s fre- 
quently abused knuckle- 
head Ash. This version 
closes on our gun-toting 
hero returning to work at 
S-Mart while still slaugh- 
tering the odd deadite 
and hitting on every woman he sees. It’s pure, over- 
the-top comedy. 

The director’s cut extends every major set piece of 
the film (particularly the final battle and the “li’l Ashes” 
sequence), sports some alternate dialogue (“Good. 
Bad. I’m the guy with the gun” is replaced with “I ain’t 
that good”) and ends in typical Evil Dead s\y\e by ru- 
ining Ash’s life, as he swallows too many drops of a 
magic potion, which throws him into a post-apoca- 
lyptic future and leaves him a broken man. The 88- 
minute international version of the movie was edited 
from the director’s cut and features this ending. 

While the television version may be censored, in- 
cluding a few inexplicable cases where Ash’s name 
is muted lest anyone think people were calling him 
“Ass,” it features several unique sequences. Among 
the highlights of this version is a trippy moment when 
he wanders outside of the windmill he’s using as a 
refuge from roaming tree spirits. As he leaves the 
windmill to see if it’s safe, the dead taunt him, with 
one of the spirits taking his form and waiting for him 
inside. Ash charges to face his double, but crashes 
right into a mirror, spawning a group of Li’l Ashes. 
Most versions have Ash crashing into the mirror for 
no real reason. This sequence not only gives Ash a 
motive, but it retains a touch of the surrealism of the 
Evil Dead senes that’s largely 
absent from Darkness. 


MlWBILlIY: As of this writing, the North American ver- 
sion is the only one that’s largely available on DVD 
(in the single-disc “Screwhead Edition” from Univer 
sal). An out-of-print two-disc release from Anchor 
Bay included the director’s cut, which had 
been restored via the best available footage 
from the theatrical cut, the international ver 
Sion and the film’s original workprint. 
Deleted scenes on the Anchor Bay director’s 
cut DVD included an unused prologue with 
a bearded Ash (foreshadowing the director’s 
cut ending) and several scenes featured in 
the TV version, albeit with bootleg-quality 
audio/visuals. Recently, Germany’s Koch 
Media released a six-disc set of Darkness, 
including the director’s cut and the televi 
Sion version alongside US and European 
theatrical versions in HD and SD. The TV 
version still airs periodically on US cable 


m [URSF OF MICHAEL MYERS (1995) 

In 1995, the great Donald Pleasence reprised his 
role as Dr. Loomis to fight Michael Myers one last 
time. This sixth HalloweenT\\m saw Myers pursuing 
Kara Strode (Marianne Hagan) and her son, Danny 
(Devin Gardner). It’s believed that Danny, like Myers 
before him, is destined to have the Druid curse of 
Thorn. The film reveals that the bearer of the Thorn 
mark is a vessel for pure evil and is granted unbe- 
lievable strength. The Druids supposedly believed 
that if a child given the curse slaughtered its family 
in sacrifice, the rest of the tribe would be spared 
from the forces of evil. 

The theatrical and home video cut of the film 
carefully set up a story about Myers being the em- 
bodiment of the ancient Celtic legend, supervised by 
neo-Druids led by the mysterious figure in black 
from Halloween 5. This same figure appears 
to Danny in a series of visions, urging him 
to kill his family. However, during the climax, # 
that story is tossed aside in favour of a new • 
one about doctors trying to • 
find the genetic cause of 


evil. To do that, they pretended to be Druids... for 
some reason. 

Never mind if the Druidic angle was consistent 
with previous films or not. The theatrical cut of Hal- 
loween ^wasn’t even consistent with itself - almost 
as if no one involved in the film knew who the Druids 
were or what they were doing. That’s because there 
are two fairly different movies called Halloween: The 
Curse of Michael Myers and the fine folks of Miri- 
max’s Dimension Films released the wrong one. 

After poor feedback from test audiences, the orig- 
inal “producer’s cut” was revised without writer 
Daniel Farrands (producer/director of the terrific 
Never Sleep Again: The Elm Street Legac]/). Rewrit- 
ten and reshot by director Joe Chappelle (a man 
whose credits range from The Phantom to the TV 
show The Wire), the theatrical cut is a mess that re- 
duces Pleasence’s role to an extended cameo. Even 
the fans of that version lament its incoherent story, 
which climaxes with 
co-star Paul Rudd 
smashing Myers’ 
face with a pipe. 

Farrands’ script, 
which Pleasence 
praised as the best 
one since the origi- 
nal, went through a 
dozen drafts before 
the producer’s cut 
was complete. That 
version of the film 
would later become 
championed by fans 
as the superior se- 





Multiple Maniacs: Ash doppelgangers from the television version 
of Army of Darkness, and (inset) a scene from the producer’s cut 

of Halloween: The Curse of Michael Myers. 



quel. Unlike the theatrical Curse, the last half-hour 
of the producer’s cut resumes with Kara chained 
to an altar. Halloween 5’s stranger in black is re- 
vealed to be Loomis’ old friend Dr. Wynn (a minor 
character from John Carpenter’s original film, here 
played by Mitch Ryan). The climax sees Rudd’s 
Tommy Doyle (another character from the original) 
rescue Kara and her son from Wynn and stop 
Myers with black magic. 

When Loomis returns to face Dr. Wynn and 
Myers, he learns that Wynn can barely control the 
unstoppable killer. The film ends with Wynn curs- 
ing Loomis to take his place as guardian to Myers. 
This unreleased version’s greatest asset is its 
scenes with Loomis, which give the character 
more to do than any other film in the series. Usu- 
ally, he’s just there to remind us of how frightening 
and powerful Myers is, but here the good doctor 
actually has a character arc. Beginning the film in 
peaceful hermitage, Loomis is unprepared for 
Myers’ return and turns to Wynn because he needs 
to have a friend with him. Loomis is now visibly 
distraught when the bodies start piling up. 

Loomis and Myers are different characters by 
the end of the unreleased version of Curse. With 
Loomis involuntarily being made the leader of the 
Thorn cult, he must do the opposite of what he’s 
done the entire series - protect Michael instead of 
stopping him. It’s the rare horror sequel that ends 
with the promise of a series going in an interesting 
new direction. 

MILABILITY: The DVD is the theatrical cut; the pro- 
ducer’s cut has yet to receive an official release 
and has been floating around as a bootleg for 
years. There’s still hope, however, as a 35 mm 
print of the producer’s cut was screened on Octo- 
ber 26 last year in Los Angeles. 

[[ATHERFIICE: IHE lEXIIS CHAINSIIW 
HtSSIICIIE III (1990) 

The theatrical version of Leatherface limped into 
multiplexes with the empty boast that it was “the 
most controversial horror movie ever.” However, it 
was robbed of all overt violence by the MPAA (at a 
time when the organization was at the height of 
its influence), making this a toothless Massacre 
that even grandma could enjoy. No guts, no grue 
and an inexplicable ending in which Ken Foree 
survives getting chainsawed in the face. 

Following the grumblings of fans. New Line re- 
leased a supposed unrated version on VHS in the 



The ending used in the theatrical and home video 
releases of Danny Boyle’s zombie thriller is hopeful, 
as our three survivors signal a jet pilot flying over- 
head. In Boyle’s original ending - added to the the- 
atrical release as a post-credits scene with the 
caption “What if?” - Jim bites it in a hospital. Selena 
and Hannah leave his body behind and head off to 
parts unknown. 


reveals that scene to be a dream, and resumes with 
Sarah in the cave. In her final moments, she hallu- 
cinates that her daughter is there to celebrate her 
birthday, while the soundtrack is layered with noises 
of the cave creatures closing in. 




EXOIICI!;! Ill (1930) 
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The ending we know and love has Ellen Ripley de- 
feating the title creature before escaping in a shut- 
tlecraft with Jonesy the cat. Another ending was 
devised by Ridley Scott, but never filmed. This grim 
alternate had the xenomorph sneaking up on an un- 
suspecting Ripley. After tearing her head off, it uses 
her vocal cords to contact Earth and confirm that the 
Nostromo crew are heading home. 


lOE 01009(1909) 


The Birds’ haunting final shot sees the survivors 
given safe passage by the birds, who had suddenly 
turned placid. While there was much talk of an un- 
filmed shot of the birds covering the Golden Gate 
Bridge, there was another unfilmed ending in which 
our heroes barely escape by car after the birds try 
to tear the roof off of the vehicle. 



William Peter Blatty’s original cut lacked a proper 
exorcism, as Exorcist III was initially titled Legion 
(after his novel). So, the original ending was bereft 
of the Father Morning character and the psychedelic 
exorcism at the film’s climax. Instead, the showdown 
was between Detective Kinderman and the Gemini 
Killer (solely played by Brad Dourif in Blatty’s cut). 
Hewing closer to the novel, Kinderman tries to con- 
vince the Gemini that his evil work is done before 
shooting him dead. 


HEELRAISER: REOODEINE (199G) 


Like Halloween: The Curse Of Michael Myers, Blood- 
line was another Miramax horror sequel hampered 
by production problems. Among the many changes 
was the ending. Originally, Paul Merchant, a distant 
relative of the Lament Configuration’s creator, sac- 
rifices himself aboard his spaceship. The ship is ac- 
tually the Elysium Configuration, a trap the Merchant 
family devised for the Cenobites. In the original cut 
of the film. Merchant activates the Elysium, ending 
not only his life and bloodline, but Pinhead and the 
Cenobites as well. When the film’s ending was 
reshot, the Elysium still kills the Cenobites, but Mer- 
chant now escapes with a sexy, gun-toting security 
guard named Rimmer. 


m 


The official ending to Blade has Wesley Snipes’ vam- 
pire hunter defeating Deacon Frost with swordplay 
and an anticoagulant. Before reshoots, its camp 
vamp villain transformed into a sentient tornado 
made of blood (a.k.a. the “plague of darkness”) for 
the final battle. 


Jennifer Banko as 
herf ace’s daughter. 


North American viewers were given the shock end- 
ing that sees protagonist Sarah accosted by a 
screaming monster in her car. The original finale, 
however, screened in the UK and featured on DVD, 


The theatrical and DVD versions of this one end with 
our survivor, Paxton, killing off “the Dutch Business- 
man” in a toilet before (supposedly) escaping to 
safety by train. In the director’s cut, also released on 
DVD, he spots his former torturer going to the bath- 
room and lets him live but kidnaps the man’s pre- 
pubescent daug hter instead.. 

As per the Broadway musical, the original cut of the 
film ended with Audrey II growing to Godzilla pro- 
portions, eating all of the characters and taking over 
the world. This was revised for cinemas and home 
video to show Seymour defeating Audrey II and 
marrying his sweetheart, Audrey. 


Instead of the original shock ending with the slug 
popping out of a dog’s mouth, the director’s cut 
DVD and TV versions of Creeps ended with the 
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aliens from the prologue swooping down and re- 
covering the slugs left on Earth. 



saw Nancy and her mysteriously resurrected 
friends driven away in a convertible with a mind 
of its own. From her front porch, Nancy’s mom 
is then sucked back into the house by Freddy as 
neighbourhood girls play jump rope and recite 
the Freddy rhyme. The shock ending was a last- 
minute replacement in which Nancy’s mother 
spots the young girls spouting the Freddy 
Krueger rhyme, hinting that a sequel could fol- 
low. New Line Cinema founder Bob Shaye de- 
manded a more explicit promise of a sequel in 
the film’s ending. 



MacReady’s final stare down as Outpost 31 
burns? That’s probably why all theatrical and 
video releases of The Thing have used this, John 
Carpenter’s preferred ending. Yet, in some TV 
versions, after Childs and MacReady’s final 
scene, an additional shot shows one husky es- 
caping (despite all of Clark’s dogs being slaugh- 
tered earlier in the film). Another alternate ending 
is discussed by Carpenter on the film’s commen- 
tary track. Partially filmed, but discarded, this 
one would’ve seen MacReady, and possibly 
Childs, return home to get blood tests. 



The first ending, seen only in this Disney 
horror/sci-fi hybrid’s initial week in cinemas (and 
as an extra on Anchor Bay’s Watcher DVD), had 
a winged, skeletal monster crash a seance to 
steal Jan. But then she suddenly reappears with 
Karen, a child who disappeared under similar cir- 
cumstances 30 years previous. The monster is 
neither seen nor heard from again. The official 
ending used for the rest of Watcher’s theatrical 
run and all of its home video releases sees Jan’s 
sister, Ellie, crash the seance. Ellie is possessed 
by a spirit that conveniently explains what hap- 
pened to Karen (she was trapped in another di- 
mension). The spirit then leaves Ellie’s body, 
brings Karen back and everything ends 
happily/vaguely ever after. ^ 


’90s. This edition restored some of the trimmed 
footage from Jeff Burr’s director’s cut, including 
some nice squirm-inducing shots of hands being 
hammered into chairs and 
an ear being shot off. 

Nonetheless, the unrated 
version was a compromise 
that still ended with Foree 
very much alive. Before the 
film’s DVD release in 2003, 

Burr’s cut of the film was 
only available as a bootleg 
tape with time code burned 
into the centre of the 
screen. 

While both versions are 
presented on New Line’s 
Platinum Edition DVD, but 
more interesting are the scenes that didn’t appear 
in either cut. By watching the deleted scenes, 
you’ll be able to enjoy an expanded role for the 
cannibal family. Of all the new families ol’ Leather- 
face has gotten in the sequels, this remains the 
most unsettling and cohesive unit, the highlight 
being the scenes with Leatherface’s young daugh- 
ter (Jennifer Banko). Playing with her decrepit doll 
and little else in the theatrical cut, the deleted 
scenes show the little girl is eager to learn the 
ways of her cannibal kin. One cut scene has her 
gleefully bring a sledgehammer down on one vic- 
tim’s skull. 

AvmgiiiTY ! The theatrical and unrated versions are 
all on one DVD with the more controversial deleted 
scenes as an extra. Until they’re re-edited into the 
film Jeff Burr intended, the most complete 
Leatherface is still the bootleg workprint. 


Things are half-heard, events are unexplained and 
the whole thing doesn’t make much sense. But 
Bava’s not, nor has he ever been, as interested in 
the nightmarish as the directors he influ- 
enced. So, instead of the sadism and 
shocking visuals of Fulci and Argento, we 
get a romp that seems to share the tone 
of Boris Karloff’s final scene in Black 
Sabbath. 

Unsatisfied with such a dreamlike, 
tongue-in-cheek affair, producer Alfred 
Leone re-hired Bava and star Elke Som- 
mer (the titular Lisa) to shoot new 
footage in the hopes of transforming the 
film into an Exorcist clone. With most of 
Lisa's cast absent, this version of the film 
would see Sommer’s character fall victim 
to demonic possession. Retitled The 
House of Exorcism, this new version of /./sa features 
more breasts, more violence, a priest having a crisis 
of faith, a puking demon 
and the exorcism of a 
house to liven things 
up. In its transition from 
a cult film to an ex- 
ploitation picture, the 
dreamy aspect of the 
original cut was down- 
played, and the results 
are even more nonsen- 
sical. 

In The House of Exor- 
cism, Sommer writhes 
in a hospital while the 
original Lisa footage 

lip 





LISA S IHE DEVIl II9M) 
m HOySE OE EXORCISM (I9E5) 

Mario Bava’s original cut of Lisa & the DeviTis a 
dreamy, slow-paced, amiably silly film about 
strangers who find themselves trapped together 
in a mysterious old mansion. The plot, such as it 
is, concerns mannequins, murder, past lives and 
Telly Savalas as Satan (or is he?). 

Lisa & The Dei//7 sports the careful artfulness 
that was Mario Bava’s stock and trade. Opening 
with seductive music as a pair of gloved hands 
deal cards during the opening credits, this film es- 
tablishes a lush, playful tone from the beginning. 
The smirking face of Telly Savalas is a nod that 
Lisa's not a horror movie so much as a magic trick. 




Lisa Vs. Lisa: Elke Sommer as the possessed 
protagonist of The House of Exorcism, with 
Robert Alda as Father Michael, and (above) 
Sommer with Boris Karloff in Lisa & the Devii. 



plays, as though it’s literally a series of dreams or 
perhaps a representation of Lisa succumbing to the 
influence of Savalas’ Satan. Exorcism's strength is 
in turning the lame-duck heroine into a monster, as 
her newly demonic tongue is the source of some 
wonderfully cheesy dialogue. Between pseudo- 
philosophical potshots at Catholicism (“Can that 
white host of yours erase the darkness of crime?”) 
or her vulgar responses to just about any question 
(when asked where she came from, the possessed 
Lisa shouts, “From a cunt, you jerk!”), Sommer is 
quite fun as a second-rate Regan MacNeil. 

Brorc/sm shouldn’t be discarded as a bastardized 
version of a lost classic. Be it Bava’s original or the 
reshot version credited to “Mickey Lion” (in truth, 
producer Alfred Leone completed Exorcism when 
Bava left during reshoots), there’s no truly great ver- 
sion of this film. Bava’s is a meandering, but some- 
times beautiful mystery with no resolution, and 
Leone’s take entertains by being so over the top. 

MIIABIIITY: Both Lisa & The Devii and The House of 
Exorcism have been released separately and as part 
of larger Bava collections. 

ROB ZOMBIE'S OALLOWEEN II (ZOOSI 

The differences between the theatrical and un- 
rated director’s cut of Rob 
Zombie’s 2007 Hai- 
ioween were easily 
ignored to the 
point where it 
didn’t matter 
which cut you 
watched. The 


UNRATED DIRECTOR’S CUT 




FAMILY IS FOREVER 




director’s cut of Zombie’s sequel, sometimes called 
Haiioween //, is a different story. The latter is the film 
Zombie wanted to make and, unlike the previous 
Haiioween film, there is a sense of compromise 
watching the theatrical version of Haiioween //. 

Regardless of its much-talked-about shortcom- 
ings, Zombie’s Haiioween //director’s cut maintains 
a greater sense of the overall holiday. One additional 
scene has Laurie (Scout Taylor-Compton) strangely 
transfixed by a Frankenstein 
monster entertaining grateful 
Haddonfield kiddies, which 
builds on the film’s story of 
Myers family rage. This scene 
mirrors Michael’s black and 
white dream of going to a 
Halloween kingdom and sug- 
gests Laurie’s looming insan- 
ity. The theatrical cut is 
missing the scene where 
Laurie eerily puts on 
Michael’s mask, evidencing 
the producers’ discomfort with Zombie’s take on the 
Myers “curse.” 

There are also more scenes with Sam Loomis 
(Malcolm McDowell) and Sheriff Leigh Brackett 
(Brad Douriff) in the director’s cut. Haiioween //con- 
tinues Zombie’s reduction of Dr. Loomis to a laugh- 
able figure; here he’s a fuming diva who transforms 
this Haiioween into a rather enjoyable dark comedy 
in the vein of Naturai Born Kiiiers. 

In contrast, the addition of one key scene with 
Sheriff Brackett ends up giving some much-needed 
humanity to Zombie’s Haiioween series. Both ver- 
sions of Haiioween ii have a sequence where 

Brackett finds the body of his daughter, Annie 
(Danielle Harris). In the director’s cut, we see the 
Sheriff’s pained reaction intercut with footage 
of the girl, which tugs at the heartstrings of 
fans who recall Harris’ appearances as a child 
actor in Haiioween 4 and 5, but also reminds 
us that there are actual human beings 
driven by the dysfunction and violence 
of Rob Zombie’s world. 

MllAeiLllY; Both versions are readily 
available on DVD. 


ZOMBI, kU. DARIO ARGfNTO'S DAWN 
OF THF DFAD (19/0) 

Dawn of the Deads Italian counterpart. Zombi, fi- 
nally made its way to North American video shelves 
with the release of the Ultimate Edition DVD set back 
in 2004. That box set consisted of four versions, in- 
cluding George A. Romero’s originall 39-minute cut 
^ of the film, the revised 1 27-minute North 
American theatrical version and the 117- 
minute Zombi. The 1 27-minute version is 
considered the true director’s cut and is 
most commonly seen on video. Romero’s 
139-minute cut, often billed as the “ex- 
tended edition,” kept the best of Goblin’s 
score while still using some great stock 
music (namely, “The Gonk”). 

Zombi is not so much about what it 
adds to the film for those who have al- 
ready seen either of those main versions 
of Dawn. No, what it does best is stream- 
line a masterpiece that was always a little on the 
flabby side. While most references to Argento’s cut 
of the film talk about the producer’s desire to re- 
move the comedy, sitting down and actually watch- 
ing it disproves that. The 
satirical digs and zombie 
pie fight are still present, 
but this version doesn’t 
overstate things. The el- 
ements of class warfare, 
the ineptitude of televi- 
sion news and our he- 
roes’ misconceived 
desire to protect what’s 
theirs (i.e: the shitty mall) 
are all present, just 
toned down. George A. Romero is a lot of things but 
subtle ain’t one of ’em. The same is true of Argento, 
but the Suspiria director produced a leaner film that 
doesn’t wear out its welcome with excessive jawing 
and mall scenes. 

MIIABIIITY: All versions of Dawn of the Dead were 
released on DVD separately and as part of the four- 
disc “Ultimate Edition.’ 6 
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When thereis 
no more rnom 
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the dead will walk ... 
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Zombies You Know: Laurie Myers (Scout Taylor- 
Compton) in Rob Zombie’s Halloween 2, and the 

poster for Dario Argento ’s cut of Dawn of the Dead. 
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Use Code TERMINATE Online 
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JANUARY 23 -28 

HAUIMTCOIV 

(Tradeshow for haunted attraction 
and Halloween industries) 

Houston, Texas 

hauntcon.com 

FEBRUARY7-9 
DAYS OF THE DEAD 

Atlanta, Georgia 

daysofthedead.net 

MARCH 7-9 

HORROR REALIVI SPRIIMG 
DREAR IVIA55ACRE 

Pittsburgh, Pennsylvania 

horrorrealmcon.com 

MARCH 7-9 

IVIDIMSTER-IVIAIVIA CDIM 

Cherry Hill, New Jersey 

monstermania.net 

MARCH 20-23 
TRAIMSWDRLD’S 
HALLDWEEIM 
& ATTRACTIDIVS SHOW 

(Wholesalers’ convention, 
not open to general public) 

St. Louis, Missouri 

haashow.com 

MARCH 21-23 

HORRaRHOUIVD WEEKEIVD 

Cincinnati, Ohio 

horrorhoundweekend.com 

MARCH 28-30 
IVIDIVSTERPALDOZA 

Burbank, California 

monsterpalooza.com 

APRIL 4- 6 

CIIMEIVIA WASTELAIMD 

Strongsville, Ohio 

cinemawasteland.com 


APRIL 18 -20 


FESTlVAtFEAR 

mwm JigtiinR expq20!4 


Vancouver, British Columbia 

fanexpovancouver.com 


APRIL 24 -27 


-RbOJSKU;' _ 

F^nalFear 

NATIONAL figRjgoR EXPO 2014 


AS PART OF CALGARY COIVIIC 
AMD EMTERTAIMIVIEMT EXPO 


Calgary, Alberta 

calgaryexpo.com 


APRIL 25 -27 
CHILLER THEATRE 
TOY, MODEL AIMD 
FILM EXPO 

Parsippany, New Jersey 

chillertheatre.com 


APRIL 25 -27 
MOTOR CITY 
IMIGHTMARES 

Novi, Michigan 

motorcitynightmares.com 

MAY2-4 

TEXAS FRIGHTMARE 
WEEKEIMD 

(Sponsored by Rue Morgue) 

Dallas, Texas 

texasfrightmareweekend.com 

MAY2-4 
EERIE CDIM 

Grand Island, New York 

eeriecon.org 

MAY8-11 

WORLD HORROR 
CDIMVEIMTIDIM 
Portland, OR 

worldhorrorconvention.com 


MAY 23 -25 
CRYPTICDIM 

Seattle, Washington 

crypticonseattle.com 

MAY 24 -26 

SPOOKY EMPIRE’S 
MAY-HEM 
Orlando, Florida 

spookyempire.com 

JUNE 20-22 
MOIMSTER DASH 

Mars, Pennsylvania 

monsterbashnews.com/bash.html 


JUNE 27 -29 
SCI-FI VALLEY COIM 

Altoona, Pennsylvania 

scifivalleycon.com 

JUNE 27 -29 

DAYS OF THE DEAD 

Indianapolis, Indiana 

daysofthedead.net 

JULY 11 -13 
DLDDFEST 

Phoenixville, Pennsylvania 

thecolonialtheatre.com/blobfest 

JULY 11 -13 
G-FEST 
Rosemont, Illinois 

g -fan. com 

JULY 24 -27 
COMIC CDIM 
IIMTERIMATIDIMAL 

San Diego, California 

comic-con.org 


SEPTEMBER 12 -14 
SCAREFEST HORROR AIVD 
PARAIMORMAL 
COIMVEIMTIOIM 
Lexington, Kentucky 
scarefestcon.com 


SEPTEMBER 19 -21 
HORROR REALM 
COIVVEIMTiaiM 
Pittsburgh, Pennsylvania 

horrorrealmcon.com 

SEPTEMBER 26-28 
DAYS OF THE DEAD 

Los Angeles, California 

daysofthedead.net 


SEPTEMBER 26-28 


-RBjMosat* _ 

F^rmiFEAR 

NATIONAL JfgRlRfR EXPO 2014 


Edmonton, Alberta 

edmontonexpo.com 


AUGUST TBA 

MOIVSTER-MAIVIA COIV 

Cherry Hill, New Jersey 

monstermania.net 


OCTOBER 9 -12 
IVEW YORK COMIC COIV 

New York City, New York 

newyorkcomiccon.com 


AUGUST 8 -10 

FLASHDACK WEEKEIVD 

Rosemont, Illinois 

flashbackweekend.com 


AUGUST 28 -31 

• RUEJMOW*- _ 

fEsnmFEAR 

NATIONAL jigRtg^R EXPO 2014 

Toronto, Ontario 

rue-morgue.com 


OCTOBER 17 -18 
ROCK AMD SHOCK 

Worcester, Massachusetts 

rockandshock.com 

OCTOBER 25-27 
SPOOKY EMPIRE’S 
ULTIMATE HORROR 
WEEKEMD 
Orlando, Florida 
spookyempire.com 


AUGUST 29- SEPTEMBER 1 
DRAGOM COM 

Atlanta, Georgia 

dragoncon.org 


NOVEMBER TBA 
UK FESTIVAL OF 
ZOMDIE CULTURE 

Leicester, England 

terror4fun.com 


SEPTEMBER TBA 
MOMSTER-MAMIA COM 
Hunt Valley, Maryland 

monstermania.net 

SEPTEMBER 5-7 

HORRORHOUMD WEEKEMD 

Indianapolis, Indiana 

horrorhoundweekend.com 


NOVEMBER TBA 

WEEKEMD OF HORRORS 
COMVEMTIOM 

Bottrop, Germany 

weekendofhorrors.com 
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JANUARY 29 -FEBRUARY 2 
GERARDIVIER liMT’L 
FILIVI FESTIVAL 

Gerardmer, France 

festival-gerardmer.com 

FEBRUARY 21 -23 

IMEVERIVIORE HORROR AIMD 
GOTHIC FILIVI FESTIVAL 

Durham, North Carolina 

festivals.carolinatheatre.org/nevermore 

FEBRUARY 24 -MARCH 9 
FAIVTASPORTO 

Porto, Portugal 

fantasporto.com 

FEBRUARY 28- MARCH 1 
FILIVI4 FRIGHTFEST 

Glasgow, Scotland 

frightfest.co.uk 

APRIL 3 -10 
IIMT’L HORROR 
& SCI-FI FILIVI FESTIVAL 

Phoenix, Arizona 

horrorscifi.com 

APRIL 8 -20 
BRUSSELS IIMT’L 
FAIMTASTIC FILIVI FESTIVAL 

Brussels, Belgium 

bifff.net 

APRIL 9 -13 

IVIGHT VISIOIVS FILIVI FEST 

Helsinki, Finland 

nightvisions.info 

APRIL 11 -13 

H.P LOVECRAFT FILIVI FEST 

Portland, Oregon 

hplfilmfestival.com 

APRIL 19 
SALT CITY 
HORROR FEST 

Syracuse, New York 

palaceonjames.com 

APRIL 24 -27 
DEAD BY DAWIM 

Edinburgh, Scotland 

deadbydawn.co.uk 

JUNE? 

FEARS FOR QUEERS GLBT 
HORROR FILIVI FESTIVAL 

Dallas, Texas 

doabloodbath.com 


JULYTBA 

CRYPTSHOW FESTIVAL 

Barcelona, Spain 

cryptshow.com 

JULY 4 -12 

IVEUCHATEL lIVT’L 
FAIMTASTIC FILIVI FESTIVAL 

Neuchatel, Switzerland 

nifff.ch 

JULY 17 -AUGUST 5 
FAIMTASIA FILIVI FESTIVAL 

Montreal, Quebec 

fantasiafest.com 

AUGUST TBA 
DARK CARIMIVAL 
FILIVI FEST 

Columbus, Indiana 

darkcarn i valf i I mfest.com 

AUGUST 21 -25 
FILIVI 4 FRIGHTFEST 

London, England 

frightfest.co.uk 

SEPTEMBER 4 -14 
IVIIDIMIGHT IVIADIMESS 

(as part of the Toronto 
International Film Festival) 

Toronto, Ontario 

tiff.net 

SEPTEMBER 5 -15 
UETRAIMGE FESTIVAL 

Paris, France 

etrangefestival.com 

SEPTEMBER 13 -22 
STRASBOURG EUROPEAIM 
FAIMTASTIC FILIVI FESTIVAL 

Strasbourg, France 

strasbourgfestival.com 

OCTOBER TBA 
DEDFEST 

Edmonton, Alberta 

dedfest.com 

EERIE HORROR FILIVI FEST 

Erie, Pennsylvania 

eeriehorrorfest.com 

IVIILE HIGH HORROR 
FILIVI FESTIVAL 

Denver, Colorado 

milehighhorrorfestival.com 


SALTY HORROR 
IIMT’L FILIVI FESTIVAL 

Park City, Utah 

saltyhorrorinternationalfilmfestival.com 

SCREAIVIFEST HORROR 
FILIVI FESTIVAL 

Los Angeles, California 

screamfestla.com 

SITGES FAIMTASTIC 
FILIVI FESTIVAL 

Sitges, Spain 

cinemasitges.com 

OCTOBER 2 -5 
SHRIEKFEST 

Los Angeles, California 

shriekfest.com 

OCTOBER 2 -5 
GRIlVIlVI UP IMORTH 
HORROR & SCI-FI FEST 

Manchester, England 

grimmfest.com 

OCTOBER 10 -12 
SACRAIVIEIMTO HORROR 
FILIVI FESTIVAL 

Sacramento, California 

sachorrorfilmfest.com 

OCTOBER 10 -12 

TELLURIDE HORROR SHOW 

Telluride, Colorado 

telluridehorrorshow.com 

OCTOBER 10 -19 
SPOOKY IVIOVIE IIMT’L 
HORROR FILIVI FESTIVAL 

Washington, DC 

spookyfest.com 

OCTOBER 16 -19 
ATLAIMTA HORROR 
FILIVI FESTIVAL 

Atlanta, Georgia 

atlantahorrorfilmfest.com 

OCTOBER 17 -24 
TOROIMTO AFTER DARK 
FILIVI FESTIVAL 

Toronto, Ontario 

torontoafterdark.com 

OCTOBER 20-26 

FLICKERS; RHODE ISLAIMD 
IIMT’L HORROR FILIVI FEST 

Providence, Rhode Island 

film-festival.org/Horror_ri.php 


OCTOBER 23-27 
BRAIVI STOKER IIMT’L 
FILIVI FESTIVAL 

Whitby, England 

bramstokerfilmfestival.com 

OCTOBER 24-26 
FREAKSHOW HORROR 
FILIVI FESTIVAL 

Orlando, Florida 

freakshowfilmfest.com 

OCTOBER 24-26 
KIMOXVILLE HORROR 
FILIVI FESTIVAL 

Knoxville, Tennessee 

knoxvillehorrorfest.com 

OCTOBER 29 -NOVEMBER 2 
IMIGHT VISIOIMS FILIVI FEST 

Helsinki, Finland 

nightvisions.info 

OCTOBER 29 -NOVEMBER 7 
SOUTH AFRICAIM 
HORRORFEST 

Cape Town, South Africa 

horrorfest.info 

OCTOBER 31 - NOVEMBER 6 
BUEIMOS AIRES ROJO 
SAIMGRE FILIVI FEST 

Buenos Aires, Argentina 

rojosangre.quintadimension.com 

NOVEMBER TBA 
IVIORBIDO FILIVI FEST 

Patzcuaro, Mexico 

morbidofest.com 

NOVEMBER 6 -16 
A IMIGHT OF HORROR 
IIMT’L FILIVI FESTIVAL 

Sydney, Australia 

anightofhorror.com 

NOVEMBER 14 -15 
BURIED ALIVE FILIVI FEST 

Atlanta, Georgia 

buriedalivefilmfest.com 

NOVEMBER 19 -34 
PARIS IIMT’L FAIMTASTIC 
FILIVI FESTIVAL 

Paris, France 

pifff.fr 


CATCH THE IXIEXT BIG THIIMG IIM HORROR 
CIIMEIVIA AT 2014’S FILIVI FESTIVALS: 
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BESrrnLMYDUDIDNTSEE 

YOU’RE NEXT 

Directed by Adam Wingard 

E1 


BEST NEW KILLER 

MQRY 

in American Mary 

Anchor Bay 

BEST MONSTER (TIE) 

MOSQUITO MAN 

in Frankenstein's Army 

• Dark Sky Films 
and 

MEAT MONSTER 

in John Dies at the End 

Anchor Bay 


ADAM CHAPLIN: VIOLENT AVENGER 

Emanuele De Santi 

Autonomy Films 


BEST SBORT FILM 

THE HUNT 

Directed by Spencer Estabrooks 

Insurrection Films 


FESTIVAL FAraURm 

THE SACRAMENT 

Directed by Ti West 

Worldview Entertainment 


BEST FIRST HORROR FEATURE 

KISSOETHEOAMNEO 

Directed by Xan Cassavetes 

Magnet Releasing 


MOST ORIGINAL CONCEPT 

AMERICAN MARY 

Directed by Jen and Sylvia Soska 

Anchor Bay 


BEST00CUMEN1ARY 

REWINOTHIS! 

Directed by Josh Johnson 

FilmBuff 


BEST FEATURE 


Directed by Don Coscarelli 

Anchor Bay 


In true Don Coscarelli fashion, the movie is a 
bizarre, original and off-the-rails horror head 
trip. And looking back on 2013, one thing that 
stands out is the wealth of original creatures 
and characters, including the perfectly insane 
misfits of Manborg- American Mary’s body- 
modding star; the rea//y modded war-machine 
monsters from Frankenstein’s Army, the 
hideous video game mutants of The Last of Us] 
and the televisiual terrors of American Horror 
Story. Vampires fared well in the hands of Xan 
Cassavetes, but not so much with a certain vet- 
eran director, nor in a particularly pointless re- 
make. We also saw a refreshing exception to 
the remakes-are-bad rule, continued to enjoy 
the ongoing boom in illustrated horror art, and 
marvelled as a legendary rock band reminded 
us all why we’re children of the grave.You’ve 
got your work cut out for you, 201 4... 


BEST INDIE FEATURE 


Directed by Steve Kostanski/Astron-6 

Anchor Bay 
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GORIEST SCENE 

ETOLEEGHIEEniSMnN 

in Slew Hampshire 

Gluefactory Features 


BESTCOIflCBOOK/GRAPmC 
NOVEL ARTIST 

CHRIS MOONEYHRM 

Five Ghosts 

BEST VIDEO GAME 

THELHSTOEUS 

Naughty Dog 

BEST NON-VIDEO GAME 

PATHFINDER ROLEPLflYING GOME 


BESTBLD-RAT/DVD 

PACKAGINB 

THE WALKING DEAD: 

THE COMPLETETHIRD SEASON FLOATING 
ZOMBIE HEAOSLIMDEOEOmON 

Anchor Bay 


MOST WELCOME REISSUE 

THE VINCENT PRICE COLLECTION 

Shout! Factory 

BEST REMAKE 

MANIAC 

Directed by Franck Khalfoun 

IFC Midnight 

WORST REMAKE 

FRIGHT NIGHT 2 

Directed by Eduardo Rodriguez 

Fox 


BEST TREND 

REISSOED HORROR 
SOONDTRACKS ON VINYL 

WORST TREND 
GLOT OF GROWDFONDING PROJECTS 

BBiT FEATURE 
AS VOTED BY THE ME MORODE 
FACEBODK USERS 

THE CONJURING 

MOSTANTICIPArEDINZDlH 

THE STRAIN (TV series) 

LEAST ANUCIPATED 
INZOn 

I, FRANKENSTEIN 


BIGGEST DISAPPOINTMENT 

DEXTER SEASON 8 

(A lumberjack? Seriously?) 

HBO 


WORST CINEMAnC 

BEST COMEBACK 

ATROCITY TO WOUND 

BLACK SABBATH 

RETINAS (TID 

for new album ( 13 ) and tour 

TWIXT 

Directed by Francis Ford Coppola 

BEST POSTER 

Fox 

KISS OF THE DOMNED 

and 

Art by Akiko Stehrenberger 

DARIO ARGENTO’SDRAGULO 

Gravillis, Inc. 

Directed by Dario Argento 

IFC Midnight 

BEST nCTIDN BOOK 

NOSiiOS 

BEST TELEVISION SERIES 

Joe Hill 

AMERICAN HORROR STORY 

William Morrow 

FX 

BEST N0N-FIC110N BOOK 

BEST ALBUM 

UNUTTEROBLEHORRORiOHISTORYOF 

SPOOKHOUSE 

SUPERNOTUROL FICTION VOLSIOND II 

Slasher Dave 

S.T. Joshi 

Bellyache Records 

PS Publishing 

BEST ALBUM ARTWORK 

BEST COMIC BOOK SERIES 

HALLOWEEN IS HERE 

TODD, THE UGLIEST KID ON EARTH 

Lonesome Wyatt 

Ken Kristensen, M.K. Perker 

and the Holy Spooks 

Image 

Tribulation Recording Company 

BEST GRAPHIC NOVEL 

BEST SCORE 

THE HALLOWEEN LEGION 

MANIAC 

Martin Powell, Thomas Boatwright 

The Rob 

and Diana Leto 

Hamburger Records 

Dark Horse 

BEST MUSIC REISSUE 

BEST COMIC BOOK/GRAPHIC 

THE RELIC 

NOVEL WRITER 

John Debney 

La-La Land Records 

BRANDON SEIFERT 

Witch Doctor, Hellraiser, 

New Testament 









I'HE RETROSPECTIVE EXHIBIT 

qei'S up close and Personal with 
Canadas kino of body horror 


STUART y. ANDREWS 


fter hosting tributes to the 
likes of Tim Burton, Federico 
Fellini and James Bond, the 
Toronto International Film Festival museum 
opened its doors in November to its first 
original exhibition: a celebration of a bona fide royal 
figure in Canadian horror. Housed in the main gallery 
of the TIFF Lightbox (a state-of-the-art complex ded- 
icated to presenting films in the most pristine condi- 
tions possible), David Cronenberg: Evolution offers a 
vast, detailed collection of body horror riches. 

Elegantly displayed in three sections according to 
his chronology of films, the exhibit attempts to trace 
a vague evolution of themes across the director’s 
bizarre body of work. Regardless of the curatorial 
gobbledeegook that precedes each section, every 
Cronenberg feature is given its proper respect and 
is accompanied by a juicy arrangement of artifacts 
and memorabilia. 

Who Is My Creator? profiles his early work, which 
according to the curators, “emphasizes his protago- 
nists’” searches for father figures as they are con- 
fronted by new, often terrifying evolutionary 
possibilities, which inevitably leads to the “corre- 
sponding loss of control over subjects’ bodies and 
sexual impulses.” Here, we’re treated to an assort- 
ment of unproduced scripts and treatments including 
the amusing Roger Pagan: Gynecologist, an unreal- 
ized mockumentary that would eventually influence 
Cronenberg’s 1988 masterpiece Dead Ringers. 

Many more curiosities abound, including a couple 
of disgusting parasites from Shivers (1975) and 


what’s left of the now largely deteriorated flesh gun 
created by Rick Baker for Videodrome (1 983). There’s 
even a few hilarious comment cards from the film’s 
bewildered test audience. One simply has the word 
“SUCKED” emblazoned across it, underscoring just 
how much contempt this now-celebrated cult classic 
inspired in casual viewers back in the day. 

Who Am I? explores his mid-period and how “Cro- 
nenberg’s characters extend their renegade evolu- 
tionary experiments to their own bodies and selves.” 
Here we behold some of the most jaw-dropping 
treasures the exhibit has to offer: a full-scale telepod 
from 1 986’s The Fly (displayed alongside a Ducati 
motorcycle engine, one of the chief inspirations for its 
design) along with prosthetic bits of discarded body 
parts, some beautifully rendered creature maquettes 
and Stephan Dupuis’ concept illustrations for the var- 
ious stages of Jeff Goldblum’s transformation. 

Next, we have John Lone’s ornate opera dress from 
M. Butterfly (^993), a few mutant beasties from Ex- 
istenz(^ 999) and what is arguably the show’s piece 
de resistance: the glistening array of gynecological 
“Instruments for Operating on Mutant Women” from 
Dead Ringers. 

Naked Lunch (1991) gets a room of its own, com- 
plete with giant centipedes, cockroach typewriters 
and a full-size Mugwump sitting at the bar (pictured 
above). As is usual with exhibits of this nature, pho- 
tographs aren’t allowed, but with the price of admis- 
sion, you get to have your picture taken with the 
Mugwump! 

The final section. Who Are 


We?, explores Cronenberg’s recent work and how his 
“protagonists move beyond their private odysseys 
and into the social world.” Here, we’re treated to a 
vast assortment of concept designs, set models and 
props for every film from Spider (2002) to Cosmopolis 
( 2012 ). 

Upon leaving the exhibit, be sure to pop into The 
Canadian Academy of Erotic Inquiry (a reference to 
the filmmaker’s first feature. Stereo, 1969), an an- 
techamber screening a twelve-minute compilation of 
Cronenberg shorts on a loop. Included is a brand-new 
film created exclusively for the event. Constructed 
from a first-person point of view. The Nest stars Cro- 
nenberg himself as a plastic surgeon (appearing off- 
screen) conducting an on-camera interview with a 
topless patient who believes she has a colony of in- 
sects residing in her left breast. It’s an odd self-parody 
of many of his classic themes woven into a single 
shot. But more than anything, it demonstrates that 
despite the feverish adulation bestowed upon him 
with such a grandiose exhibit in his home city, Cro- 
nenberg still retains an irreverent sense of humour 
with respect to his stature as not only Canada’s most 
famous director but one of the world’s most influential 
genre filmmakers. 

David Cronenberg: Evolution runs until January 1 9. 
For more information and to view a virtual exhibition 
of artifacts, visit tiff.net/cronenberg 

Cronenberg Curios: (left to right) The director himself 
visits BMC Labs, a telepod and other props from The Fly, 
and vintage posters and lobby cards from Shivers. 







CONSUMER CUETURE 
WE ARE WHAT WE ARE 

Starring Bill Sage, Ambyr Childers and Julia Garner 

Directed by Jim Mickle 

Written by Nick Damici and Jim Mickle 

E1 

Now this is how you remake a film - take a basic 
concept and recast it in a different place, for a differ- 
ent culture, in order to find new meaning in the 
theme. We Are What We Are director Jim Mickle and 
his co-writer Nick Damici trans- 
port Jorge Michel Grau’s 2010 
cannibal film from the urban 
slums of Mexico to backwater 
America. They also change the 
family dynamic: instead of a pa- 
triarch dying and leaving two 
sons and a daughter to feed, a 
matriarch dies, leaving two 
daughters and a son. The 
machinations of the plots are 
markedly different, but ulti- 
mately both fractured families 
attract the attention of the au- 
thorities because they’ve mur- 
dered people.. .for food. 

Mickle’s film centres around 
the members of the religious 
Parker Family, who eke out an 
existence on th,eir few acres of land, renting out mo- 
bile home plots to a diminishing clientele that’s mov- 
ing away in search of work. The Parkers adhere to a 
decades-old tradition of cannibalism, but everything 


changes when mother Emma dies, leaving her hus- 
band Frank (Bill Sage), daughters Rose (Julia Garner) 
and Iris (Ambyr Childers), and young son Rory (Jack 
Gore) to fend for themselves. Suddenly the girls, who 
already question the ghoulish ritual, must step up and 
help their strict father provide for them. At the same 
time, torrential rains begin washing out the skeletal 
remains of past victims, which catches the attention 
of the local doctor (Michael Parks) and sheriff (Dam- 
ici). 

We Are What We Are is a much quieter, more insular 
film than Mickle and Damici’s previous (apocalyptic) 
features Mulberry Street 
{RM#76} and Stakeland 
(RM#109}, but no less socially 
conscious. This is a portrait of 
desperation and poverty, of an 
America that is being literally 
forced to eat itself - and using 
faith to justify it. Mickle is one 
of the country’s best young 
filmmakers, and not only does 
his latest show a director who’s 
both restrained and confident, 
it also boasts some astounding 
performances, particularly from 
Sage (American Psycho) and 
Parks (last on our radar as the 
twisted preacher in Red State). 

Mickle and Damici also un- 
derstand what Grau was saying 
in his original. Blood, violence and cannibalism are 
shocking, but poverty is a horror that knows no bor- 
ders. 

DAVE ALEXANDER 


A STRIKE FOR SPIKE 
OLDROY 

Starring Josh Brolin, Elizabeth Olsen and 

Samuel L. Jackson 

Directed by Spike Lee 

Written by Mark Protosevich 

E1 

Although Chan-wook Park’s Oldboy might be my 
favourite film of the past few decades, it was surpris- 
ingly easy for me to let go of that in the run-up to 
Spike Lee’s much-anticipated remake. I didn’t expect 
the lightning of sheer genius to strike twice, or the 
transgressive pleasures of the original to hit just as 
hard in translation, but what I did hope for was a 
thoughtful, occasionally 
stylish reinterpretation 
that brought its own 
ideas to the table 

And, for the most part, 
that’s what we get with 
this new Oldboy- unfor- 
tunately, it’s just not 
enough. The core plot re- 
mains intact: an average 
Joe (and, yes, now the 
character’s name is Joe) 
is imprisoned for un- 
known crimes by un- 
known persons and released many, many years later. 
Hot for revenge, he uses his self-taught fighting skills ’ 
to enact bloody justice. 

As the lead, Josh Brolin does a solid job of convey- 
ing mad-dog intensity when required, but there 
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^ seems to be no inner soul at work here. Similarly, 
Elizabeth Olsen is earnest and game, but her role 
comes across as barely more than “generic girl- 
^ , friend” - we’re mostly told about how interesting her 

. character is. Worse still, Sharlto Copley is so campy 
■ and fey as the antagonist that the re- 

^ suit is unintentional laughter at just 
the wrong moments. (This character- 
ization, admittedly, is consistent with 
i screenwriter Mark Protosevich’s 
shifts to the back story and theme 
and, to be fair, they do make sense in 
I terms of streamlining some narrative 

elements.) 

One senses that Lee is working 
hard, which is both good and bad 
since we really shouldn’t notice the 
effort so much. He seems most in- 
■ , spired during the pre-imprisonment scenes when 

Brolin is a New York jerk. However, the story - the 
very concept - is a bit too baroque and perverse for 
his brand of naturalism, and the finished product 
ends up looking like Sidney Lumet trying to make a 
David Fincher movie. And no, not in a good way. 

PETER GUTIERREZ 

’ ’heap THIS 'w 

ALL THE BOYS LOVE MANDY LANE 

^ Starring Amber Heard, Michael Welch and Anson Mount 

Directed by Jonathan Levine 
Written by Jacob Forman 
Anchor Bay 

All the Boys Love Mandy Lane does exist! Seven 
years after its premiere at the Toronto International 
Film Festival, this (slightly) artsy slasher finally es- 
caped briefly into theatres last fall before hitting VOD 
and DVD. The story of the film’s troubles - acquired 
at TIFF, shuttled between distributors for years - 
made it a must-see for horror fans intrigued by its 
unavailability especially at a time when every obscure 
fright film seems able to snag a release. So, was it 
worth the wait? 

Amber Heard (Drive Angr)/) stars as the titular hottie 
who is admired and hunted by seemingly every 
testosterone-dripping teen around her. Mandy’s allure 
grows even stronger after a jock who was trying to 
impress her dies during a drunken feat of athleticism 
encouraged by her best friend. Emmet (Michael 



Welch: Day of the Dead). Emmet is ostracized while 
Mandy is taken under the wing of their school’s cool 
kids. 

Mandy’s virginity becomes the target of the popular 
boys when she’s invited up to a cattle ranch for a 
weekend getaway. But the group’s 
sex-and-booze-fuelled rager (minus 
an abstinent Mandy) is interrupted by 
a killer who picks off the teens - you 
guessed it - one by one. 

If that scenario does not sound like 
the set-up for an original movie, it 
isn’t. Despite the hype, including rave 
reviews from various genre websites. 
All the Boys Love Mandy Lane does 
nothing particularly interesting with 
that scenario, perhaps because it is 
not an interesting scenario. 

Yes, blood is spilled more copiously than in atypical 
teen horror show and Heard acquits herself well, en- 
dowing Mandy with just the right mix of innocence 
and slyness, but it’s not enough to make the film 
compelling. Director Jonathan Levine, who has gone 
on to mainstream success with the romzomcom 
Warm Bodies (2013), shows a budding stylishness 
but doesn’t alleviate the mere competence of Jacob 
Forman’s script. 

To those horror fans dying to see Mandy Lane, go 
ahead, but not all the boys (or girls) are gonna love it. 

SEAN PLUMMER 

fHESPiCEOFMfH 

THE SEASONING HOUSE 

Starring Rosie Day, Kevin Howarth and Sean Pertwee 
Directed by Paui Hyett 

Written by Paui Hyett, Conai Paimer and Adrian Rigeisford 
WeiiGo USA 


There’s a reason why a lot of critics felt un- 
easy about Quentin Tarantino using the his- 
torical horrors of slavery in Django: it takes 
the weight of history and lightens it up for 
multiplex audiences. The Seasoning House 
hardly makes the real-life atrocity of sex slav- 
ery more palatable, but it does make its vil- 
lains the worst possible. It’s an effective 
device - this harrowing account of the recent 
. past is undeniably troubling. 

Director Paul Hyett immediately immerses 



us in absolute misery. In the midst of the Yugoslav 
Wars of the 1 990s, a young deaf woman, Angel (Rosie 
Day), walks the halls of a filthy brothel in the Balkans, 
where underage sex slaves are used and abused. Her 
job is to ply them with heroin, keeping them in a haze. 

Gears shift suddenly when the local militia stops 
by, led by the man responsible for Angel’s mother’s 
death (played by the 
ever-intimidating Sean 
Pertwee). Angel attacks 
one of the soldiers, then 
flees into the vents and 
crawlspaces of the 
house, leading to a chill- 
ing game of cat-and- 
mouse. 

Known for his special 
effects work on The De- 
scent and Doomsday, 

Hyett proves himself a 
capable director. He 
doesn’t shy away from illustrating the terrible lives of 
his characters, showing rough rape scenes and ap- 
palling treatment of the dead that borders on being 
gratuitous but without quite crossing the line. 

Although unethical to some, it’s easy to see why 
many filmmakers use real-life atrocities to heighten 
their horror: it works. Thankfully, like Tarantino, Paul 
Hyett’s filmmaking talent makes The Seasoning 
tose frightening and fun, in spite of its sins. 

PATRICK DOLAN 

EMBRACE OF THE VAMPIRE 

Starring Sharon Hinnendael, Kaniehtiio Horn 

and C.C. Sheffield 

Directed by Carl Bessai 

Written by Andrew C. Erin, Sheldon Roper 

and David Sanderson 

Anchor Bay 

The 1995 film Embrace of the Vampire reached 
moderate cult status when former Who’s the Boss? 
child star Alyssa Milano took it all off for this virgin- 
meets-vampire B-movie. (One can only imagine the 
number of VHS copies that perished at the hands of 
teenagers abusing the rewind button.) 

The nostalgia of youth and the prospect of more 
boobs were apparently enough to rehash this title 
nearly two decades later. Anchor Bay’s absolutely 
bare-bones direct-to-DVD remake, which proudly 
boasts the unrated cut of the film, leaves behind the 
campiness of the original and ends up taking itself a 
little too seriously. 

Charlotte Hawthorn (Sharon Hinnendael) is a vir- 
ginal former Catholic school- 
girl, awkwardly venturing out 
into the world for the first 
tinre. She moves onto a uni- 
versity campus on a fencing 
scholarship, scores a job as 
a local barista and even 
meets a (seemingly) nice 
boy. But Charlotte is plagued 
with erotic dreams that end 
in bloodshed and bleed into 
reality. Meanwhile, the girls 
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on her fencing team offer nothing but cruel hazing rituals and 
peer pressure. Not to mention, the handsome fencing instruc- 
tor, Cole, is plotting to kill Charlotte to regain his own human- 
ity and leave her damned for eternity. 

While certainly gorier than its predecessor, Carl Bessai’s 
Embrace of the Vampire still widely misses the mark. Shot 
in a picturesque area of British Columbia (at a university only 
attended by models, apparently), the twists and turns in 
Charlotte’s lurid dream sequences can be seen a mile away. 
Same with the attempts to confuse the viewer as to who the 
vampire really is. 

Sure, this retelling has a tighter, more logical mythos but 
it’s hampered by a rushed, anticlimactic ending. Fortunately 
for teen viewers, the flesh factor is off the charts; if boobs 
and blood are all that your film night calls for, this movie will 
fit the bill. The original Embrace of the Vampire (just re-re- 
leased by Anchor Bay) is by no means a masterpiece, but its 
romance novel cheese coupled with Milano’s trashy foray 
into adulthood at least made it memorable. 

KAT VON PIRE 


DEVIL HIDES OUT 
DEAD IN TDMBSTDNE 

Starring Danny Trejo, Anthony Michael Hall and Mickey Rourke 

Directed by Roel Reine 

Written by Brendan Cowles and Shane Kuhn 

Universal 

Danny Trejo may not have the mug to land any romantic 
roles, but he sure has the chops to take on any part as a 
drug dealer, hardened convict, tattoo artist or assassin. And 
I don’t think there’s ever been a stronger case of art imitating 
life, as a glance at his real-life bio disturbingly details. Having 
overcome a childhood drug addiction, with most of his early 
years spent behind bars, he has moved on to build an im- 
pressive acting career that draws upon his previous mis- 
deeds to continually deliver performances that are as 
authentic as they are frightening. 

His role here as Guerrero, a Mexican bank-robber who’s 
been double-crossed by his gang during a daring heist, is 
no different. Set in the Old West, the film follows our sun- 
beaten hero as he winds up in 
Hell to be tormented by Lu- 
cifer (a remarkable Mickey 
Rourke). Not satisfied to be- 
come Satan’s bitch, Guerrero 
makes a deal with the Devil to 
deliver the souls of his six 
compadres in exchange for 
freedom. Satan agrees, and 
Guerrero is sent back up to 
the surface with only 24 
hours to complete the task or 
face eternal damnation. 

It proves to be a daunting feat though, as a year has gone 
by since the crime and the gang members have firmly en- 
trenched themselves as rulers of the town, under the lead- 
ership of Red Cavanaugh, Guerrero’s sadistic half-brother, 
played by an almost unrecognizable Anthony Michael Hall. 

Filmed in Romania on an incredibly authentic-looking Old 
West set, this is a brutal, gritty film replete with quirky cam- 
erawork and loads of gory shoot-outs where the blood flows 
as freely as the rotgut whiskey in the local saloon. The only 
complaint I have is that it should have had a theatrical re- 
lease -just not in 3-D please; Trejo’s mug is scary enough 
in 2-D! 

LAST CHANCE LANCE 




OVERLOOKED, FORGOnEN AND DISMISSED 


THIflSSyE:^ 

mmm device 

DEATH BY VHS 

World Wide Multi Media 

Originally called Scream Machine, this anthology centres around a street drug 
that gets you high by watching VHS tapes (!?). (Note to young ’uns, light years 
ago the only way to watch a movie at home was to jam an oversized cassette 
tape into a huge, clunky machine called a VCR.) The segments feature stories 
about vampires and zombies, a disabled boy who gets his gruesome Christmas 
wish answered by a deranged Santa, and even one where Jesus battles the 
Easter Bunny in a hilariously gory death match. Extremely low production val- 
ues, murky visuals and background noise that sounds as if you’re watching this in a car wash will 
transport you back to the heyday of sleazy VHS horror trash fun - but only for those alive in the 1 980s. 
BODY COUNT: 18 

BEST WTF DEATH: Mouth stuffed with mini marshmallows 

TEEN ANCST 

SLAUGHTER TALES 

Briarwood Entertainment 

When I read that the writer, director and star of this anthology was only fifteen 
years old when he made this, I was like, “yeah, no shit!” I don’t want to sound 
like a bully, but this is one of the worst films I’ve ever seen - and I’ve watched 
Da Hip-Hop Witch\ Siaughter 7a/es follows a kid who’s watching a stolen movie 
filled with poorly filmed murder scenes that are rife with subpar effects, shitty 
dialogue and a horrible soundtrack. Yes, he’s young and made this for the price 
of a Happy Meal. And yes, I appreciate that he somehow managed to get a dis- 
tributor - but that doesn’t change the fact that it fucking sucks. Note to self: seek intensive therapy 
for unchecked anger issues... 

BODY COUNT: 12 

BEST WTF DEATH: Kid killed by a shower head 

ONCE UPON A HORRIBLE TIME... 

HORRDR STDRIES 

Artsploitation Films 

This Korean offering blew away the previous retina-punishing films within the 
first three minutes, as it revealed a kidnapped schoolgirl forced to tell her captor 
the scariest stories she knows if she wants to survive the night. Her tales relay 
the misfortunes of two children left alone in their apartment who spend the 
evening trying to avoid a murderous intruder, a doomed airplane whose crew 
is being picked off by a vicious serial killer, a bride whose evil stepsister is trying 
to steal her fiance, and a particularly disturbing entry about an ambulance crew trying to survive a 
plague of murderous zombies. Though it was a little slow-paced at times, each segment is beautifully 
filmed, wonderfully acted and very, very creepy! 

BODY COUNT: 47 

BEST WTF DEATH: Bride killed, cut up and pickled 

LAST CHANCE LANCE 
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STUNT WOMHN, ACTRESS AND PRODUCER ZDE BELL GIVES AS 
GOOD RS SHE GETS IN THE GORY ACTION-HORROR FILM RflZE 




OE BELL HRS BEEN SUBJECTING HER BODY TQ 
BONE-CRUNCHING HBUSE ONSCREEN FOR 
MORE THHN TWENTY YEHRS NOW. 

Since she first leapt out of a moving car on a New Zealand soap opera 
in 1 992, Bell has become one of the world’s highest-profile stuntwomen. She 
served as a stunt double for Lucy Lawless in the cult-favourite television show 
Xena: Warrior Princess and later for Lima Thurman in Quentin Tarantino’s Kiii 
BiiL She went on to star opposite Kurt Russell in 2007’s Death Proof, and how- 
ever polarizing Tarantino’s half of Grindhouse might have 
been, it marked a turning point in Bell’s career by putting 
her face onscreen, sometimes while clinging to the hood 
of a speeding Dodge Challenger. 

This month, the 35-year-old New Zealander is expanding 
her resume once again with Raze, a bloody and brutal ac- 
tion-horror film that finds Bell flexing her creative muscles 
both in front of the camera as the film’s lead, and behind 
it as a producer. 

“I’ve been brewing an idea for a TV show and just real- 
ized how ignorant I was on the office-y side of filmmaking,” 

Bell says of her decision to take on such a big behind-the- 
scenes role in the Josh C. Waller-directed feature, out Jan- 
uary 10 from IFC Midnight. “I’d only ever been in front of 
the camera as a stuntwoman or an actor, and part of the 
appeal of the film business for me is the teamwork that’s 
required to create something.” 

Raze is the story of Sabrina (Bell), a war veteran who 
finds herself kidnapped, held prisoner and forced to participate in a series of 
deadly brawls with her fellow abductees. Thp women are paired off against 
one another by the operation’s cadaverous ringleader, Joseph (Doug Jones: 


Heiibioy,. John Dies at the End}, and his matronly but batshit-crazy wife Eliz- 
abeth (Sherilyn Fenn: Twin Peaks, Boxing Heiena). After each increasingly 
gory fight, the loser’s family is executed, and the winner goes on to fight again. 
When she grows tired of pummelling women’s heads into unrecognizable 
messes of brain and bone, Sabrina decides to turn the tables on her captors. 

Though Raze has undeniable echoes of women-in-prison exploitation flicks, 
it takes a surprisingly serious approach to its subject. 

“There were two things that kept it from going in [a campy] direction,” ex- 
plains Bell. “I didn’t want to be running around in my undies with my tits out. 

I’m working on being taken seriously as an actress, and 
that’s just not the flavour of performance I was looking for. 
- ... Secondly, I wanted to do female action that I’ve never 
done before. I’ve done all sorts of action, from high heels 
to combat boots. But what I hadn’t done was emotionally 
realistic fighting with these women who have to kill, not 
because they were trained to, but because it’s what they 
have to do to save their loved ones. Listen, I would have 
still produced a tits-and-ass version of this movie; I’m all 
for those movies, I think they’re fantastic. But I was looking 
to play a role that was emotionally challenging.” 

Bell hopes Raze will prove she’s coming into her own 
as an actress. Though she enjoys the stunt work that has 
earned her an enthusiastic following and is hesitant to 
leave it behind, she admits she’s ready to move to another 
phase in her career. 

“When producers and directors see me on set in some- 
one else’s costume as a stunt double - 1 hate to say it - 1 
think it does make it much harder for them to see me as a potential leading 
lady,” she allows. “It’s a real bummer and I wish you could do both, but it’s 
the way it works.” <9 



zoii BCLi Rachel Nichols 
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BODY BAGS (1993) 

Starring John Carpenter, Stacy Keach and Mark Hamill 
Directed by John Carpenter and Tobe Hooper 
Written by Biiiy Brown and Dan Angei 
Scream Factory 

Taking into account the recent revival of anthol- 
ogy cinema and the plethora of John Carpenter ti- 
tles currently available on Blu-ray, it was perhaps 
inevitable that Body Bags 
would be wheeled out for the 
HD treatment. Formulated as a 
potential TV series in the vein of 
Tales from the Crypt - with 
Carpenter’s coroner (yes, he’s 
in front of the camera here) as 
a surrogate Cryptkeeper intro- 
ducing episodes each week 
from his morgue - these plans 
were sadly shelved before this 
enjoyable triptych of tales was 
even broadcast. 

“The Gas Station,” the first of 
two segments helmed by Carpenter (along with the 
wraparound), concerns a young woman (Alex 
Catcher) who encounters an axe-wielding maniac 
on the first night of her new job. An atmospheric 
nod to the slasher subgenre, it deftly restages one 
of Halloween's most heart-stopping moments and 
boasts appearances from Wes Craven, Sam Raimi 


and David Naughton. This is followed by “Hair,” an 
insouciant pastiche of alien invasion movies, star- 
ring Stacy Keach as the balding recipient of a mir- 
acle cure from the dubious Roswell Hair Clinic. 

Things turn decidedly bleak with the final install- 
ment, “Eye,” directed by Tobe Hooper. A variation 
on The Hands of Orlac, it stars Mark Hamill as a 
baseball player who, after receiving an eye trans- 
plant, finds his personality unseated by the organ’s 
previous owner - a homicidal misogynist. En- 
livened by Hamill’s committed performance, “Eye” 
is arguably Hooper’s best work 
[)os{- LIfeforce. Despite this, the 
highlight of Body Bags remains 
Carpenter’s spirited turn as the 
cadaverous host (in makeup 
courtesy of Rick Baker). Whether 
guzzling formaldehyde or deliv- 
ering sneering puns whilst per- 
forming an autopsy on an 
unattractive corpse (“It isn’t what 
a person looks like - it’s what’s 
inside that counts!”), he clearly 
relished the role. 

Scream Factory’s Blu-ray/DVD 
combo is rich in image detail and vibrant colours; 
extras include commentary by Carpenter, producer 
Sandy King, actors Robert Carradine and Stacy 
Keach, and journalist Justin Beahm, as well as a 
twenty-minute featurette titled Unzipping Body 
Bags, which features Carpenter’s revelation that 
he actually hates anthology movies and patterned 



his performance after Beetlejuice; and Keach’s 
tender confession that his parents would often 
wig-out (heh, heh) if he didn’t wear his hairpiece 
when acting. 

MICHAEL DOYLE 


THE CBN BLUE ONE 


MANIAC COP 2 (1990) 

Starring Robert Davi, Claudia Christian and Michael Lerner 
Directed by William Lustig 
Written by Larry Cohen 

MANiAP rnp 

BADGE OF SILENCE (1993)“'"™''/'’™ 

Starring Robert Davi, Robert Z’Dar and Caitlin Dulany 
Directed by William Lustig 
Written by Larry Cohen 
Blue Underground 


Maniac Cop might have bombed at the box of- 
fice in 1 988, but it has clearly become a cult hit - 
thanks in part to the twin chins of its stars Bruce 
Campbell and Robert Z’Dar. Z’Dar played Matt 
Cordell, the titular cop with a mug that only a 
mother could love, a respected policeman who, 
after being sent to jail for a crime he didn’t commit 
and horribly disfigured by his fellow inmates, em- 
barks on a gory journey to exact his revenge. 

Z’Dar’s killer cop returned in a direct-to-video 
sequel that picks up right after the events of the 
original film. This outing has him teaming up with 
a Stripper-Slaying serial killer who helps him take 
care of anyone who 
gets in his way. 

Maniac Cop 2 
would prove to be 
the best film in the 
series (all of which 
were written by 
Larry Cohen: It’s 
Alive, The Stuff) 
due to its tight 
script, huge body 
count and the fact 
that it’s jam- 
packed with spec- 
tacular stunts and 
car chases, and 
had an incredible 
scene in which 
Cordell kills the en- 
tire Staff of a police 
Station, Termina- 
tor-style. 

It would be an- 
other three years 
until the release of 

Maniac Cop 3: Badge of Silence, which sees 
Cordell revived by a voodoo priest to help clear the 
name of a comatose female officer who is being 
blamed for a hostage situation snafu. 

Definitely the most baffling and thoughtless of 
the three movies, its only saving grace is a mem- 
orable finale featuring an adrenaline-fuelled car 
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chase where one of the drivers is on fire the entire 
time. 

Both of these Blu-ray editions are brand-new 4K 
High Definition transfers from the original nega- 
tives and come packed with a 
paddy wagon full of extras, in- 
cluding trailers, still galleries and 
deleted scenes. But it’s the fea- 
turettes that really stand out, es- 
pecially Wong Arm of the Law: 

The Making of Maniac Cop 3, 
which has some brutally honest 
admissions from both cast and 
crew about the problems they 
faced trying to complete a film 
that they had all given up on 
halfway through the production. 

Like the Evii Deac/trilogy, this is 
a goofy, gripping and ultimately gory series that’ll 
have you longing for the heyday of creepy, campy 
killers who could take it on the chin again and 
again and again. 

LAST CHANCE LANCE 


BROTHER WHAT AHT THOU? 
THE OTHER (1972) 

starring Uta Hagen, Diana Muidauer and Chris Udvarnoky 
Directed by Robert Muiiigan 
Written by Tom Tryon 
Twiiight Time 

After a healthy career starring in TV and fea- 
ture films, Tom Tryon (Otto Preminger’s under- 
rated The Cardinai) turned to writing novels, 
making a splashy debut as the author of the 
best-selling shocker The Other, as well as its 
feature film adaptation. 

Set in an idyllic rural Connecticut community 
just after the Lindbergh baby kidnapping made 
headlines in 1 935, Tryon’s story is initially about 
two morally differing twins - empathetic Niles 
and mischievous Holland (perfectly played by 
one-time actors Chris and Martin Udvarnoky) - 
whose fantasy games begin to cause strange 
deaths in the immediate vicinity. Holland’s cru- 
elty extends to animals and taunting his mother 
(Diana Muldaur) still reeling after the “acciden- 


tal” death of their father. Meanwhile, the boys’ 
Russian grandmother Ada (Uta Hagen) may 
have overindulged Niles’ imagination through 
something she calls The Great Game in which 
she coaxes him to project 
himself into other things, 
from a flying bird to an in- 
terred cadaver. 

Whether Niles has an over- 
worked imagination, genuine 
supernatural abilities and/or 
possible murderous tenden- 
cies (he keeps a tin with his 
father’s ring and a severed 
finger under his shirt) is kept 
vague by director Robert 
Mulligan (To Kiii a Mocking- 
bird). 

The film makes excellent use of claustropho- 
bic close-ups and roving, zooming camera 
moves stitched together with arresting editing. 
It’s a great technical exercise that almost com- 
pensates for the slow pacing in the first hour, 
during which too much time is spent watching 
the boys run around and plot something vague 
in the barn’s dim cellar. But it all leads to a great 
twist, and a revelation that clearly influenced 
one of the biggest horror hits of the late ’90s. 
(To say which one would blow The OtheTs sec- 
ond act.) 

The creepy mood is sustained by Jerry Gold- 
smith’s restrained score - a child’s loose 
whistling of the main theme is especially unset- 
tling - which is isolated in stereo on Twilight 
Time’s cleanly mastered Blu-ray, limited to the 
label’s standard 3000 copy run. 

MARK R. HASAN 


SHOCKCTO 

THE HORROR SHOW (1989)“'“™''/"™ 

starring Lance Henriksen, Brion Janies and Rita Taggart 
Directed by Janies Isaac 

Written by Alan Smitbee (Allyn Warner) and Leslie Bobem 
Scream Factory 

After committing a slew of grisly murders, a 
sadistic serial killer is finally apprehended and 



sentenced to death in the electric chair. The 
only problem is, when the switch is thrown this 
particular butcher doesn’t stay dead. Instead, 
he’s able to harness the power of the chair’s 
electricity in order to return to menace the cop 
who helped capture him and continue his killing 
spree. If you thought I was talking about Wes 
Craven’s 1989 flick Shocker, you’re forgiven, 
but I’m actually referring to the pretty damn 
similar The Horror Show. Produced by Craven’s 
former filmmaking partner, Sean S. Cunning- 
ham (Friday the 13th), it was released six 
months before Craven’s flick. 

The film stars Lance Henriksen as Lucas Mc- 
Carthy, the detective who hunted down mass 
murderer Max Jenke - known as “Meat Cleaver 
Max” after his preferred weapon. After Jenke 
(portrayed by the hulking, rat-faced, cackling 
Brion James: Biade Runnei) is fried to a crisp, 
his spirit enters into the McCarthy family home 
via the basement fuse box. Once inside, he tor- 
ments Lucas psychologically, by prompting him 
to have delusions (including one of the family’s 
Thanksgiving turkey growing a talking, minia- 
ture human head), then physically rematerial- 
izes to threaten McCarthy’s family. 

Released outside North America as House Hi: 
The Horror Show, the film bears no relation to 
the previous House films. It’s actually more in 
the vein of the Nightmare on Eim Street senes 
with its numerous dream sequences, shots of 
a menacing furnace and a power plant that re- 
sembles a boiler 
room. So then, 
how did two 
films released 
within a few 
months of each 
other share so 
many similari- 
ties? Given the 
friendship of 
Cunningham 
and Craven (the 
pair worked on 
the 1972 grind- 
house classic Last House on the Left), perhaps 
they dreamed up the premise together. 

Scream Factory’s Blu-ray/DVD combo pack 
looks great, and it’s rounded out with a com- 
mentary track with Cunningham, who explains 
some of the film’s production problems, includ- 
ing having to replace original director David 
Blyth (Death Warmed Ovei) with James Issac 
(Jason X). The release also includes interviews 
with co-star Rita Taggart and stunt coordinator 
Kane Hodder, and a theatrical trailer. While 
nowhere as flashy as Craven’s offering. The 
Horror Show benetWs from some interesting ef- 
fects (courtesy of KNB), another reliable per- 
formance by Henriksen and the manically 
entertaining James, offering a good little jolt of 
’80s horror. 

JAMES BURRELL 
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Behind the door, 
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HELL. HATH 

nd fury 


If you’re going to cheat on your lover, don’t get caught. And if you do get 
caught, you’d better hope your lover isn’t secretly insane. Kevin (Billy Zane 
of TITANIC) learns the hard way when his girlfriend Sadie (AnnaLynne 
McCord of “9021 0”) discovers that he’s having a scorching affair with 
her best friend (Viva Bianca of “Spartacus”). ' 


Now Sadie has planned a romantic weekend getaway for just 
the three of them, complete with terror, torture and twisted 
psychosexual games. The trap is set. The party has begun. And 
tonight, hell hath no fury like a woman SCORNED. 















here was a time that spotting one of 
the Great Old Ones on the screen was 
almost as difficult as finding a dog- 
eared Necronomicon in a second-hand 
bookshop. It’s true that bits and pieces of author 
H.R Lovecraft’s strange and terrible mythos are 
now an inextricable part of genre itself, including 
ancient books of evil, Miskatonic University, 
Arkham and the wrath of mysterious gods. But 
back in the 1 960s, capturing the full extent of his 
arcane fictional world still seemed to be beyond 
the grasp (or at least budget) of most filmmakers. 
Making its Blu-ray debut from Shout! Factory this 
month. Die, Monster, Die!{\%5) marks one at- 
tempt, with a lush but confused take on Love- 
craft’s grotesque sci-fi stunner “The Colour Out of 
Space.” 

It was only due to the success of AlP’s Edgar 
Allan Poe adaptations that Lovecraft’s work made 
it to the screen at all in those early days. Roger 
Gorman’s The Haunted Palace (1963), based on 
Lovecraft’s “The Case of Charles Dexter Ward” but 
marketed as another Poe effort, was the first at- 
tempt at a full Lovecraft adaptation. Notable be- 
cause it evokes slightly different themes and 
visuals than the rest of the 
series, the film also has 
some trouble fitting in with 
the other works it was sup- 
posed to be emulating. But 
with few filmmakers consid- 
ering Lovecraft, AlP returned 
to the author’s catalogue just 
two years later, drafting 
Boris Karloff to star in Die, 

Monster, D/e.^and Gorman’s 
long-time art director Daniel 
Haller, who had worked on 
The Haunted Palace, for the director’s chair. 

The film itself is an eccentric mix of sci-fi and 
horror that never quite escapes the shadow of the 
Poe cycle, and is ultimately less substantial than 
The Haunted Palace. Nick Adams stars as Stephen 
Reinhart, who arrives in England to visit the Witley 
estate, home of his fiancee, Susan (Hammer reg- 
ular Suzan Farmer). After a chilly welcome from 



her wheelchair-bound father, Nahum (Karloff), 
Stephen realizes that sickness and decay has be- 
fallen almost all the residents of the house - the 
family’s butler is ill, a diseased woman in a black 
veil creeps around the corridors, and Susan’s 
mother, Letitia (Freda Jackson), is bedridden and 
communicates from behind a gauzy curtain. 

Curious about some unexplained nocturnal 
noises, Stephen takes late-night 
jaunts through the shadowy house, 
where he discovers a strange altar in 
the cellar and - even more curious - 
an eerie glow emanating from 
Nahum’s greenhouse. When he and 
Susan finally get a peek inside, they 
discover a menagerie of mutant 
beasts and enormous plants that 
have been changed by a peculiar 
green meteorite that Nahum has kept 
hidden for years. 

Mixing Lovecraft’s usual Elder Gods 
cosmology and dark family secrets with a left-field 
radioactive space gardening twist. Die, Monster, 
Die! is uneven, to say the least. While fans of Gor- 
man’s Poe cycle and its AlP imitators will find this 
fits comfortably in the mould of those highly at- 
mospheric films, this is clearly a lesser production. 
Though he’s obviously not in particularly good 
health, Karloff is a welcome anchor to the pro- 



Die, Monster, Die! ^ 

ceedings, but without the steady screenwriting 
hand of a Charles Beaumont or Richard Matheson, 
the film loses its way, trying to squish all of its su- 
pernatural sci-fi elements into the last half hour. 

Once we get to that final act, the real struggle 
is less between good and ancient evil than it is 
Haller and screenwriter Jerry Sohl struggling to 
get Lovecraft’s words on the screen in a credible 
way. Though he would fare better with his later 
adaptation. The Dunwich Horror (1970), here 
Haller can’t quite hit on the right mix of sophisti- 
cation and splatter, too often retreating into boil- 
erplate gothic horror elements, and trying in vain 
to capture the complexity of Lovecraft’s evoca- 
tions of unspeakable wickedness. As opposed to 
the more intimate stories and “private” madness 
of Poe’s works, the characters in Lovecraft’s tales 
often go insane from glimpsing the fabric of reality 
itself, which is the kind of thing that’s hard to rep- 
resent visually. 

Die, Monster, Die! is too tenuous to live up to 
the more visceral horrors that Stuart Gordon later 
brought to his own adaptations such as Re-Ani- 
mator From Beyond and Castle 
Freak (2001). But at a time where Lovecraftian 
terror was rarely seen on the big screen, Heller’s 
efforts surely helped plant the seeds for these and 
many more charmingly malformed works to 
come.f 
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Peel Those Cucumbets!, 


Starring GEORGE KUCHAR 

Includes Curt McDowell short films and Jennifer Kroot’s 
documentary on the Kucj^ar Brothers 

■W “IT CAME FROM RUCHAFK ^ 
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H appy Rue* Year to all. I trust no one drove 
drunk. If you did, I hope you’re too dead to 
■ read this now. 

So, why have I chosen to kick off 2014 with a 
look back at the largely forgotten micro-budget 
1977 Canadian poopfest Cathy’s Cursel Well, 
mainly because it’s a poopfest - and you know 
how I get about these things - but also because 
it’s inextricably linked in my memory with Shake- 
speare. And yes, I guess I got some ’splainin’ to 
do about that. 

When I was about fourteen, I had my first taste 
of professional thee-a-tah on a family trip to On- 
tario’s famous Stratford Festival. We caught sev- 
eral plays over a weekend, the first teing a 
thoroughly impressive and funny-as-hell produc- 
tion of A Midsummer Night’s Dream. Although one 
of the players was a rather highly touted up-and- 
comer named Maggie Smith, the standout for me 
was Alan Scarfe, who absolutely killed it in his 
supporting performance as (liter- 
ally) ass-headed buffoon Bottom 
the Weaver. Upon exiting the the- 
atre afterward, I was shocked - 
appalled, even - to witness none 
other than master thespian Scarfe 
pulling out of the parking lot in a 
beige, beat-to-shit, late-’60s Volk- 
swagen Beetle that looked like it 
would barely make it to the out- 
skirts of town. I^pointed this out to 
my mom, who explained to me 
that while Stratford was very 
much a prestige gig, it probably 
didn’t pay much. Incredulous, I 
asked, “So, they don’t get limos?” “No,” she said 
with a sad smile, “no limos.” (I can only assume 
the future DamelVIaggie was at least posh enough 
to take a cab back to Downton Abbey or the near- 
est Holiday Inn.) The trip was rounded out with a 
lacklustre Juiius Caesar a pretty decent Mac- 



■ SENT MOMMY TO THE MAD HOUSE 
I SCARED THE BUTLER TO DEATH 
I THREW NANNY OUT THE WINDOW 
NOW THREE OF US ARE LEFT 
DADDY, DOLLY...AND ME... rnJUE/ 


weigh on my mind for weeks, and was driven 
home rather mercilessly when Cathy’s Curse hit a 
local cinema about a month l^ter. 

Equal parts ghost story/possession/evil 
child/creepy doll/would-be psychological thriller 
and occasional graphic shocker, Cathy’s Curse is 
about as typical a ’70s show as one could ask for, 
despite the conspicuous absence 
of power tools, nudity, disco inter- 
ludes or Marjoe Gortner. In a 
flashback opener, we find out that 
Cathy was cursed by her aunt 
who died in a fiery car crash. 
Why? Well, who gives a wet 
Canadian moose fart? This ain’t 
Shakespeare. The point is, some 
really bad shit gets real years 
later when twelve-year-old Cathy 
(Randi Allen) and her parents 
(Beverly Murray and the afore- 
mentioned Shakespearean jalopy 
pilot Scarfe) move into the old 
family place, where the bratty little fuck finds her 
aunt’s treasured doll in the attic and gets pos- 
sessed by the vengeful spirit that lurks within. As 
if that’s not troublesome enough. Mom’s fresh out 
of the nuthatch after a nervous breakdown. (How 
do we come by this info? Through inspired dia- 


beth, but the plight of Alan Scarfe continued to logue such as “You and I both know that I’ve had 


a nervous breakdown,” that’s how.) Foul-mouthed, 
dog-poisoning, mentally-fragile-mother-torment- 
ing, nanny-defenestrating, playmate-injuring, 
drunken-lrish-handyman-manipulating, shape- 
shifting and teleporting antics ensue - all unfolding 
on film stock that looks and sounds like it got 
dragged through the northern Ontario bush by 
those guys in Rituais. And guess what? This im- 
poverished anti-classic actually does muster up a 
few decent jolts, particularly during the protracted 
climax. 

Scarfe spends much of his screen time moping 
about as if he’s beginning to realize his dignity 
went up in flames during that opening car wreck. 
But not to worry, the British-born actor would sub- 
sequently appear in more Canadian and American ' 
features and TV than you could shake a spear at. 
(Ooh, I just kill me sometimes.) Beverly Murray did- . 
n’t fare quite as well, although her subsequent act- 
ing credits on ’.imdb.com include roles as Crazy. 
Woman in The Carpenter (1988) and Insane 
Woman in Sieeping Dogs Lie (1 998), so she does 
appear to have carved out something of a niche. 

Cathy’s Curse can be found in various el cheapo 
home vid incarnations, including those multi-fea- 
ture Mill Creek box sets. In the meantime, however, 
get the hell out of my basement and go warm up 
the car. It’s cold out there and Alan Scarfe may 
need a lift. 












WIZARD STUDIOS 
wants to release 
your movie! 
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Movie maverick Charies Band kick-starts a new wave 
of spellbinding contemporary independent horror, 
cult and exploitation cinema from across the globe. 

Go to for details on how you 

can be part of the WIZARD STUDIOS distribution initiative! 
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THE DARK Of THE FOREST 
Russell Hillman and 
Sergio Calvet 
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and Garry Brown 
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The Dark Of The Forest: Sergio Calvet’s cartoonish art acts as a coun- 
terpoint to Russeii Hiiiman’s foreboding, retro monster story. 


I n this age of remakes, re-imaginings, de- 
constructions and reconstructions, it’s re- 
freshing to come upon a release that just 
revels in what it is: a good, old-fashioned 
horror story that’s not trying to reinvent the 
wheel and is all the more entertaining because 
of it. 

The Dark of the Forest, by Freaktown Comics’ 
Russell Hillman and Sergio Calvet, is the tale of 
a small group of campers vacationing in north- 
ern Spain in 1 978 who run afoul of a mysterious 
and deadly force in the woods. While some of 
the characters are hiding salacious secrets, the 
tale is fairly straightforward, with the same 
amount of sex and gore you’d expect from Eu- 
ropean slasher films of the era. 

Not surprisingly, writer Hillman lists slasher 
and monster movies from the 1970s as among 
his personal favourites and strongest influences. 
An editor on the web comic Halloween Man for 
the last few years, he was looking to do some 
writing of his own and came upon Forest by way 
of another project he was working on. 

“I love the 42nd Street Forever tfaWef collec- 
tions, and was working on a book of short 
comics and posters for fake genre movies from 
the ’60s to ’80s,” he 
says. “I’d got as far as 
writing a list of titles 
with very rough con- 
cepts - Dark of the For- 
est was on there, as a 
story about a Bigfoot- 
style forest monster. The 
idea of having it take 
place in Spain just 
struck me as a different 
touch, which was 
enough to start off a 
chain of inspiration. 

Plus, I knew a Spanish 
artist who I had worked 
with many times previ- 
ously.” 

Said artist is Sergio Calvet, whom Hillman had 
collaborated with on some web-published 
shorts called “It’s the Beer Talking.” Calvet 
would prove an inspired choice for Forest. His 


light, almost comical style contrasts 
with the sordid material on hand, 
but rather than prove distracting, it 
actually livens up what could have 
been a routine tale. 

“Sergio adds a lighter touch to 
the story than a more typical horror 
artist would, giving a sense of fun 
to the scares,” explains Hillman. 

“There’s also something a little 
subversive about making a gorefest 
with art that looks so family- 
friendly - it’s like Hatchet meets 
Hanna-Barbera.” 

The book’s gore is supplied by 
the forest’s resident - and the real 
treat of the tale - the Basajaun, a 
hairy, wood-dwelling creature 
found in the mythology of Spain’s 
Basque region. 

“We came across the Basajaun in 
a search for a specifically Spanish 
cryptid, wanting a pre-existing 
creature rather than having to cre- 
ate one,” says Hillman. “They fitted 
in exactly as I wanted for the story 
- well, after some 
slight twisting. 

There’s a discussion 
in the comic of them 
as kindly creatures 
versus the idea of them being vi- 
cious hunters, which was what I 
turned up in my research. I spun 
that to my needs, embellishing 
and reinterpreting where neces- 
sary.” 

Sadly, while his cousins Bigfoot 
and the Yeti have gone on to 
plenty of fame and fortune, the 
Basajaun has lingered in relative 
obscurity. 

“I’m not really sure why the 
Basajaun isn’t more well known - 
maybe the Yeti and Bigfoot have better agents,” 
jokes Hillman. “The Basajaun’s agent keeps 
sending him for all these positive goody-goody 
parts, and he really wants a meaty villain role to 


sink his teeth into - literally. Thankfully, I had a 
script that was looking for a monster like him, 
and we were able to work together. Nice guy.” 

Even with the novel presence of the Basajaun, 
Hillman admits he’s perfectly comfortable stick- 
ing to tried-and-true genre storytelling tactics. 

“I love exploring the more common tropes and 
cliches of the genre - they have all the best 
toys. I just put together a story I felt I could have 
fun with, taking a path through the places where 
Euro-horror, man-against-nature and proto- 
slasher all converge.” 

For more information on Freaktown Comics 
and how to get a copy of Dark of the Forest, visit 
facebook.com/FreaktownComics. ip 
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What started out as a one-page gag is now one of the best horror comics going. And a huge part of the appeal of 
Afterlife With Archie is that the creators are playing the story straight. All the classic Archie favourites are present, and 
while there’s plenty of humour to be found (especially when dealing with familiar Archie tropes), the horror packs a wallop. 
This issue sees zombie Jughead invade the school prom, making a meal of Big Ethel and spreading the pandemic - which 
originated when witch-girl Sabrina tried to resurrect dead pooch Hot Dog. And of course Francesco Francavilla’s art is just 
fantastic to see, again having fun with the Archie conventions while not shying away from the requisite gore. Definitely 
the year’s biggest surprise. 


Flame. As a recent 
addition to the 
Mignolaverse, Sledgehammer \s an enigmatic 
presence and it remains to be seen exactly what 
makes the character tick and what his place will 
be in the larger scheme of things. This is not a 
bad thing, however, as it gives the story a wel- 
come sense of mystery and suspense. The 
Black Flame, with his dark flaming skull-head 
and ambivalence towards the Nazi party, 
matches our hero nicely in the cryptic depart- 
ment. Add some suitably atmospheric artwork 
by Laurence Campbell and you have a great 
start to another fine Mignola product. 


With The Raven and the Red Death 

we’ve got another excellent dip into Poe’s world 
by Richard Corben. The Raven is one of the 
most celebrated and retold tales in Poe’s cata- 
logue, but Cor- 
ben manages to 
present a new 
take on the ma- 
terial by fo- 
cussing on the 
ghostly Lenore 
and turning the 
bird itself into a 
Hitchcockian 
killer. Red Death 
is a more tradi- 
tional retelling of 
the story but no 
less effective. 

The material, with its plague-ridden peasants 
and decaying corpses, gives Corben plenty of 
opportunity to cut loose with his standard 
macabre and grotesque artwork. Brilliant.^ 


Haunted adventurer Fabian Gray is back in 
Five Ghosts #6. This time, he’s helping an old 
Japanese girlfriend retrieve an ancient sword 
possessed with the spirits of two brothers. It’s a 
good opportunity 
for Frank J. Barbi- 
ere to indulge in 
classic Japanese 
horror legends and 
he does so ad- 
mirably, hearkening 
back to stories of 
demons wearing 
ornate ceremonial 
masks. Likewise, 
Garry Brown suc- 
cessfully plays with 
plenty of Japanese imagery. Plus, the story gives 
Fabian a chance to channel his samurai spirit, 
one of the five ghosts possessing his body. It’s a 
great, fast-paced tale, and though I usually criti- 
cize modern comics for needlessly dragging out 
stories, this is one that could have benefited from 
an extra chapter to flesh out some of the char- 
acters and build more tension. Still, a 
promising return for one of the most 
unique books on the market. 


Two stories make up Hellraiser 
Annual 2013 - so think quality, not 
quantity. The first, “Good Intentions” 
by Brandon Seifert and Jesus Hervas, 
sees former Pinhead Elliot Spencer 
trying to adjust to his new demon 
powers following his return to Hell (as 
seen in the ongoing Hellraiser: Dark 
Watch senes). Unfortunately, some of 
the dark realm’s denizens are not 


pleased to see Spencer back. Then, in “Some- 
thing To Keep Us Apart” - by Clive Barker, Ben 
Meares, Janusz 
Ordon and Edgar 
Boyle - the res- 
urrected ex-lover 
of Kirsty Cotton is 
anxious to re- 
unite with his lost 
love. Unfortu- 
nately, she’s still 
in Hell, which 
leads him to 
scour the planet 
for a Lemarc- 
hand Box in 
order to open the necessary portal. (The results 
are mixed, at best.) Both stories are entertaining 
and add to the mythos in intriguing ways, partic- 
ularly the second, which posits the Hell we’ve 
seen to date is but one of many possibilities. No 
doubt the threads started in this annual will be 
picked up by the ongoing series, making this re- 
quired reading. 


Still recovering from 
events in the 201 3 miniseries, 
the spirit of Patrick Redding - 
now inhabiting the iron ar- 
mour nicknamed Sledgeham- 
mer - remains restless, 
questioning his place and pur- 
pose in the universe. However, 
when a classified airplane, the 
Flying Wing, is captured by 
Nazis, Sledgehammer springs 
into action and comes mask- 
to-skull with the evil Black 
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intriguing and confusing. While sometimes 
things tend to get a bit too out there, this is still 
an entertaining read that lovers of weird fiction 
will certainly want to try to wrap their brains 
around - even if they don’t end up succeeding 
entirely. 

MIKE BEARDSALL 


THE RURAL GOTHIC IN AMERICAN 
POPULAR CULTURE: 
BACKWOODS HORROR AND TERROR IN THE 
WILDERNESS 

Bernice M. Murphy 

Palgrave Macmillan 


Cabins in the woods, inbred hillbillies, mur- 
derous clans, cannibals in American backwater 
towns - they’ve been staples of cinema since 
Deliverance (1972) and The Texas Chainsaw 
Massacre (1974). The former led to action- 
thriller type films (Southern Comfort), while the 
latter spawned more horrific movies (Wrong 
Turn). Bernice M. Murphy’s analysis of these 
films is only the tip of the iceberg, however, as 
her study is centred on the white man’s fear of 
devolving into a savage. 

She begins with America’s first settlers; a de- 
tailed historical perspective is explored in order 
to explain how 
the ideal “woods- 
man” gradually 
turned into the 
nightmarish “hill- 
billy.” The central 
concepts have to 
do with the Puri- 
tans building 
“The Community 
in the Wilder- 
ness” and atten- 
dant dichotomies 
of order vs. chaos 
and civilization 
vs. savagery. 

Later on, those are reflected in the clash be- 
tween the urban, affluent, handsome people and 
the rural poor with questionable hygiene, morals 
and dietary habits. 

The book devotes a lot of space to the earliest 
gothic works dealing with “going Windigo” (i.e. 
turning savage in the wilderness). However, the 
tales of Charles Brockden Brown and Nathaniel 
Hawthorne get far more scrutiny than the pop 
culture suggested by the book’s title (Jack 


LET THE OLD DREAMS DIE 

John Ajvide Lindqvist 

Thomas Dunne 

Sweden’s John Ajvide Lindqvist has become 
immensely popular in North America since his 
novel Let the Right One In was adapted for the 
big screen. His latest book. Let the Old Dreams 
Die, will appeal to his many fans, with its imag- 
inative collection of dark and supernatural sto- 
ries and short novellas, which range from 
weirdly beautiful to chillingly painful. 

Most anticipated are the two sequels included 
in the book: “The Final Processing” adds a 
chapter to Lindqvist’s philosophical zombie 
novel Handling the 
Undead, and “Let 
the Old Dreams 
Die” acts as an 
epilogue to Let the 
Right One In, 
dropping hints as 
to the later adven- 
tures of Oskar and 
Eli while launching 
into an original 
tale about the offi- 
cer investigating 
Oskar’s disap- 
pearance from Blackeberg. 

Above all else, Lindqvist demonstrates sensi- 
tivity and thoughtfulness in his writing, posing 
enormous philosophical questions while creat- 
ing a vivid world populated with captivating 
characters. One of the most notable entries, 
“Borders,” is a stand-alone piece that - like 
many of his tales - bends genre, gender and our 
definition of the word “monster.” Since being hit 
by lightning as a child, customs of- 
ficer Tina’s disfigured face has left 
her feeling alienated and unloved 
until she meets a strange man who 
reveals unimaginable secrets about 
her past. 

While Lindqvist’s writing might 
prove too wordy and abstract for 
thrill-seeking horror readers with 
limited attention spans, fans of the 
author’s work will undoubtedly be 
pleased with the new material in Let 
the Old Dreams Die. Each tale offers 
up enough substance to warrant its 
own full-length book, and while the 
horror content isn’t always the main 
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attraction (Lindqvist often favours tragic human 
drama), this collection will satisfy a wide range 
of readers. There’s a very good reason he’s now 
being referred to as Sweden’s Stephen King. 

JESSA SOBCZUK 

THE INFLUENCE 

Bentley Little 

Cemetery Dance 

Unemployed for over a year, and with his fi- 
nancial situation looking grim, Ross Lowry de- 
cides to leave the big city to live with his cousin 
in the small settlement of Magdalena, Arizona. 
The tranquility doesn’t last long, however. At a 
New Year’s Eve party, the town’s citizens all fire 
their guns into the air at the stroke of midnight, 
just like they do every year, only this time they 
hit something, and a mysterious creature plum- 
mets to the Earth. The party-goers immediately 
hide the corpse, in an attempt to conceal their 
misdeed. Things in Magdalena soon take a turn 
for the strange as more bizarre creatures are 
sighted all over town and the locals begin to go 
missing or mad. Turns out that thing they’ve 
been trying to hide might not be quite as dead 
as they initially thought; now, every aspect of 
the town is polluted by its influence. 

Taking cues from the works of H.P. Lovecraft, 
most notably “The Colour Out of Space,” The In- 
fluence is a slow-burning tale that invokes 
dread and unease. An impending sense of doom 
is felt throughout the novel as the strange hap- 
penings in the town become increasingly grim. 
The story jumps between the different perspec- 
tives of the townsfolk as they are chased by 
monsters, hear voices in their heads, and even 
butcher their fellow citizens. 

The narrative drags at 
times, though, especially 
the opening, and there 
are moments where the 
horrible events tend to 
blend with one another. 
The extremely vague 
physical descriptions of 
anything supernatural 
are also a bit annoying, 
especially by fifth or sixth 
indescribable swarm of 
creatures that are a 
cross between one ani- 
mal and another. 

The Influence is both 
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Ketchum’s and Edward Lee’s novels about mutant cannibals are barely mentioned). Rural 
Gothic's scope is necessarily broad, as it encompasses the entirety of US history and includes 
the motifs of nature gone berserk or dead in ecological and post-apocalyptic horrors. Yet it 
is still limited to works that fit the author’s definitions: The Hills Have Eyes is absent because 
it takes place away from The South, The Evil Dead because it’s supernatural, and the excel- 
lent backwoods slasher Just Before Dawn (1981) - just because. The pronounced slant to- 
wards realism, history and sociology also excludes the cosmicism of Algernon Blackwood’s 
superb novella “Wendigo,” and Lovecraft’s tales about spooky rural communities are men- 
tioned only in passing. 

If you’re willing to forgive such omissions, what you get is a fine academic study that en- 
lightens the subtext of some of the most important horror films of the past decades (including 
a good reading of The Shining as a Wendigo tale). If you’re not so forgiving, crack this open 
with caution. 

DEJAN OGNJANOVIC 

PSYCHO-MANIA! 

Stephen Jones, ed. 

Robinson 

Award-winning editor Stephen Jones gathers a slew of maniacal and diabolical short stories in 
Psycho-Mania!, an anthology teeming with criminal minds, keen-witted detectives and plenty of 
murders most foul. Well-known genre authors such as Joe R. Lansdale, Neil Gaiman and Ramsey 
Campbell contribute original and republished shorts that boast a surprising amount of variety 
while still adhering to the collection’s theme. Some, such as Harlan Ellison’s “All the Birds Come 
Home to Roost” (about a man who meets all the women he’s been involved with in reverse order) 
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t THE MONSTER CLUB 

R. Chetwynd-Hayes 

Valancourt Books 

When kindly Donald McCloud be- 
friends a vampire, the bloodsucker 
offers to take him to The Monster 
K Club - a London nightclub where 

wL ghouls, werewolves and other crea- 

tures gather. As the only human 
present, the club’s clientele regales him with five quirky, 
darkly humorous tales of terror that still hold up quite 
well. The book - originally published in 1976 - was 
adapted into a 1 980 film starring Vincent Price and Don- 
ald Pleasence. 

JAMES BURRELL 

P-c.r.. YOU ARE A CAT -IN THE ZOMBIE 

APOCALYPSE! 

Sherwin Tjia 

^ Conundrum Press 

♦ 4- V Run, hide, sleep, bite? So many 

^ ' f choices for a cat when the dead 

^ ^ walk. Yet because author/illustrator 

Sherwin Tjia takes the feline P.O.V. 
conceit seriously, adding violence 
and gore aplenty, this absurd choose-your-own-adven- 
ture concept is kinda fun. Stay with humans, follow your 
cat girlfriend or go it alone, danger, death and undeath 
are constantly clawing at your cat door. 

DAVE ALEXANDER 

TORN OOWN THE LIGHTS 

f DOWN i Richard Chizmar 

Cemetery Dance 

To celebrate its 25th anniversary, 
Cemetery Dance dropped this wide- 
1 ranging anthology featuring top hor- 
writers. Among the tales: Stephen 
King’s poetic post-nuclear apoca- 
lypse “Summer Thunder,” Clive 
Barker’s “Dollie,” about an abused woman’s vengeful 
doll; and Jack Ketchums hard-as-nails “The Western 
Dead.” A quick read, but a damned good one for nights 
with the lights down low. 

RON MCKENZIE 
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VERTHELRSTDOZENORSOVEflRS. 
PN INDEPENDENT PRT SCENE HPS 
SPRUNG UP THROUGH THE BORING LPNDSCPPE, 
OF.MPINSTREPM FILM PDVERTISING. 


adding some much-needed colour to a very drab 


state of affairs. Soon after the advent of late 20th- 
century technology-based graphics rendered 
handmade poster designs unfashionable, under- 
ground movie promoters started doing it for them- 
selves. Unfettered by the kind of committee-based 
processes that can suck the life out of even the 
best ideas, designers have been crafting interesting 

and clever posters for classic 

titles, often commissioned for 
special film festival screenings 
or pure art’s sake. In just a few 
years ,the trend has caught on 
worldwide and currently exists 
as a thriving example of fans’ 
dedication to good art. 

In his new book Alternative 
Movie Posters: Film Art From 
the Underground (out now 
from Schiffer Publishing), 

Matthew Chojnacki takes 
stock of the D.I.Y. poster 
movement. Go figure, the proj- 
ect was born of a long-time 

habit. 

“I was a huge collector of movie posters in the 
’80s and ’90s,” he says. “Mainly hand-drawn Mad 
magazine-style one-sheets that frequently were 
attached to horror flicks and screwball comedies. 

I also collect concert gig posters, and a few years 
back was at a music festival. Many of the concert 
poster artists were just starting to branch out, cre- 
ating film posters for film festivals, cult cinema 
showings, etc. I was instantly hooked, and dove 


alternative 
MOVIE POSTERS 

matthew chojnacki 


nto the movement for about two years. 

hat labour of love became Alternative Movie 
Posters. Inside the heavy-duty hardcover book are 
200 full-page images by 100 artists from over 
twenty countries. In their own words, each designer 
lists influences as well as preferred techniques. And 
it’s definitely horror heavy, with over half of the titles 
paying tribute to classic creepers, modern fright 
flicks and everything in between. The diversity of 
the movement can be seen in Vincent Gabriele’s 
sparse photographic design for Zombieland, which 
stands in stark contrast to Jason Edmiston’s highly 
illustrative Mondo poster for Maniac Cop 2. Com- 

pare that to Italian design firm 

Malleus’ nouveau-inspired 
piece for Dario Argento’s In- 
ferno, and it’s easy to see how 
far-reaching the range of tex- 
tures and techniques are in 
the indie poster world. 

It’s also clear in Alternative 
Movie Posters that certain 
styles are in fashion right now. 
One of those, as Chojnacki 
points out, is minimalism in 
the vein of Saul Bass. 

“His work graced an excel- 
lent group of films by Hitch- 

cock and Kubrick, but Bass’ 

design was even more readily seen in unique film 
title sequences and even corporate logos - Geffen, 
etc. If you needed sleek design with a touch of the 
’50s, Bass was your man. And, not unlike Drew 
Struzan [The Thing, Big Trouble in Little China, Hell- 
boy\, who single-handedly created the hand-drawn 
poster trend of the ’70s and ’80s, the artists in the 
book were raised watching all of these films. And it 
definitely shines through in their work.” 

Chojnacki adds that trying to narrow the book 


down to 200 pieces was excruciating, given the 
sheer amount of poster art currently out there to 
showcase. 

“Even for the artists themselves, the idea of pick- 
ing out one or two images that best represented 
their work [was nearly] impossible. It’s like a sking 
a parent to pick out their favourite kid.”^Mfefi 
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are supernatural, and others, such as Denis Etchi- 
son’s “Got to Kill Them AN” (about a game show 
host’s deadly misunderstanding with a young fan) 
are all too believable. The tales may span centuries 
of horror literature (with most of the republished 
works originally appearing in other anthologies and 
literary magazines) but they have a seamless cohe- 
sion when gathered together in this book. 

The collection is bolstered by contributions from 
John Llewellyn Probert, including his “Case Confer- 
ence #1-4,” which ties the anthology together as 
parts of a single narrative. In the tale, which takes 
place in the Crowsmoor Asylum for the Criminally In- 
sane, journalist Robert Stanhope interviews the in- 
stitution’s Dr. Parrish, who launches into the 
anthology as though the stories themselves were the 
individual case files of the asylum’s residents. It’s a 
clever conceit and one that starts the book off on a 
terrifying note. 

Other notable shorts include Lisa Morton’s “Hol- 
lywood Hannah,” a crime thriller about an ambitious film intern who tests her limits shadowing 
a sociopathic movie producer; Reggie Oliver’s “The Green Hour,” a grisly tale of murder that re- 
imagines Edgar Allan Poe’s recurring character Detective Dupin as he tracks a ruthless serial 
killer through Paris; and Poe’s own infamous classic “The Tell-Tale Heart” is also included, bring- 
ing the detective/murder-mystery genre back to its original roots. 

In all, over 35 tales have been curated for Psycho-Mania!, and they deliver a satisfyingly psy- 
chotic experience for even the most discriminating maniacs and aspiring sleuths. Just don’t try 
any of these acts of wanton malevolence at home. 

JESSASOBCZUK 


PANDEMIC 

Scott Sigler 

Crown 

Despite its overused and underwhelming title. Pandemic is a perfect example of why you 
shouldn’t judge a book by its cover. Five years after the destruction of the alien intelligence that 
had attacked Earth with a deadly disease in Scott Sigler’s previous two books. Doctor Margaret 
Montoya is still struggling to come to terms with the peace she helped create and the millions 
of lives that it cost her to do it. She’s persuaded to join an expedition to recover alien relics 
from the bottom of Lake Michigan, and discovers that her work is not yet finished when a small 
container is found containing a new strain of the alien bacteria. The micro-organisms are soon 
unleashed upon mankind, driving people mad and 
making them hunger for human flesh. Margaret is 
forced to put aside her guilt and self-loathing as she 
leads a group of scientists who are trying to develop 
a cure for the disease while their world crumbles 
around them. 

As with any series, it’s recommended that you 
read the previous installments first, but the events 
from the other books have been summarized at the 
beginning of this one to bring the uninitiated up to 
speed. And “speed” is certainly a good word to de- 
scribe Pandemic, as this fast-paced novel rarely lets 
up. It’s part zombie apocalypse and part alien inva- 
sion, and while all the time-worn tropes are present, 
there are still plenty of fresh ideas to keep the 
reader engaged. 

As a result of the breakneck pacing, the slow 
parts seem even slower when compared to the fre- 
netic roll out of the rest of the book. Still, Sigler does 
an excellent job of putting the reader in the right 
frame of mind to watch our world descend into chaos and confusion as the bleakness of the 
situation becomes ever more prevalent for our protagonists. There’s a lot going on here, but it’s 
presented in a way that it never becomes confusing. 

Pandemic is an excellent blend of sinister science and apocalyptic horror that will appeal to 
anybody who enjoys positing how the world might end. 

MIKE BEARDSALL 




THREE FOR FREE 


I f your wallet is wailing from the excesses of the 
holiday season, fear not, dear reader, you 
needn’t starve for stories while you’re replen- 
ishing your bank account. I’ve selected three free 
' treats from wattpad.com, one of my favourite writing 
' sites, to get you through the lean months. 

Playing Dead 

by Lindsey Clarke (a.k.a. ©LittleCinnamon) 

It’s a wonder that Brit Lindsey Clarke hasn’t been 
' courted by publishers yet, as her 201 3 vampire novel 
is a real page-turner. In this tale of an illicit affair born 
of a murder-for-hire plot gone sideways, our heroine 
Megan is unwillingly turned into a bloodsucker and 
thrust into the middle of a long-running war between 
( the vamps and the Varulfur (a.k.a. werewolves). These 
! fangers are anything but the primping, preening 
sissies that have risen to popularity recently, and are 
easily recommended to anyone who enjoys a hearty 
^ dose of cruelty and gore in their fiction. 

Vampires Drool! Zombies Rule! 

by Rusty Fischer (a.k.a. @rusty_fischer) 

If you’re looking for something more light-hearted 
and kid-friendly, look no further than this tale by Rusty 
Fischer (author of the traditionally published Zombies 
Don’t Cr)/). Narrated by a teenage deader, it’s the story 
of what happens when the “normals” (humans) dis- 
cover that monsters attend high school right alongside 
• them. Fischer’s young narrator has a cheeky, likeable 
* attitude, and it’s not often you get yarns spun from the 
perspective of a zombie. A good time for monster kids 
■ of all ages. 

t The Before 

I by Emily McKay (a.k.a. ©EmilyBMcKay) 

1 Before you kick into this novella by award-winning 
^ author Emily McKay know this: it sets up her young 

I adult novel The Return and leaves off on such a potent 
cliffhanger that you may be clicking the “buy” button 
on Amazon before you know it. A horrific contagion is 
rolling across Texas, turning its victims into vicious, 
chest-cavity-gutting vampire-like creatures. Narrated 
by twin teenage girls, one of whom is autistic. The Be- 
fore traces the early days of the outbreak as citizens 
are told to remain in their homes. Interestingly, the 
monsters are kept in the background, while the terror 
is delivered courtesy of jittery law enforcement and a 
secretive government, offering a fresh take on apoc- 
alypse vampire fiction. 

And hey, if you devour these and still find yourself 
hungry, you can always check out my free vampire se- 
rial, the Biood Magic saga, which continues this month 
' on Wattpad with Book 3, Ruier. 

Happy reading! 

MONICA S.KUEBLER 
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T ake a fascination with VHS cover art, add an obsession with the ex- 
treme and bizarre artwork of the Japanese movement known as Ero 
Gum Nansensu (which translates to erotic grotesque nonsense), let 
simmer in Mexico and what do you get? Guro, a.k.a. Eduardo San- 
taella, an artist from Mexico City whose surreal pop-culture work 
pulls in a wide variety of influences, resulting in everything from 
original creature illustrations to punk collage - but with monsters very much 
in mind. 

“I find the element of the absurd inherent in horror very appealing and I al- 
ways try to represent that visually, and also phonetically,” says the artist. 
“‘Guro’ sounds a lot like a word in Spanish, so it’s not hard to say at all.” 

He cites his main influences as Basil Wolverton, Mike Mignola and alterna- 
tive comic artists such as Charles Burns and Daniel Clowes, as well as the 
visceral, bizarre manga of Junji Ito, Shinatro Kago and Hideshi Hino. Of course, 
that’s not all... 

“As a designer I took a lot of cues from punk/hardcore/noise album covers, 
records from Touch and Go, SST, Deathwish, Sub Pop, Amphetamine Reptile, 
Relapse, Skin Graft and thousands and thousands of anonymous VHS horror 
movie covers and gig posters.” 

Guro has been building a name for himself within Mexico’s horror scene. 
He has created posters and marketing material for the Masacre En Xoco Hor- 
ror Festival of Cineteca Nacional, the country’s most important film institute; 
his lycanthrope-themed art graced this year’s edition of the horror and sci-fi- 
focussed Feratum Film Fest; and he recently collaborated on a poster with 
Argentinian director Guillermo Martinez for the controversial film Cuando Tu 
Came Grite Basta! (When Your Flesh Screams!). 

“The film is in the rape/revenge tradition and I wanted to use those ele- 
ments with a bit of giallo imagery, 
trying to convey a sense of dread 
without being too explicit,” Guro ex- 
plains of the poster. 

A proactive member of Mexico’s 
horror community, he runs a popu- 
lar Spanish-language Facebook 
page called Insectos: Illustrated 
Compendium of Noise and Horror. 
He believes that Mexican genre 
lovers have to make these kinds of 
efforts in order to build up a horror 
scene. 

“I work mostly around Mexico City 
and I think there are a huge audi- 
ence for every aspect surrounding 
horror,” he explains. “The problem is 
there’s a lot more people consuming 
this type of culture than there are 



people producing it. A solid independent/underground effort doesn’t 
really exist in our country, there’s only some small and irregular groups 
or individuals trying to achieve something. I think there’s still some 
hope within the small scenes starting to grow right now.” 

For his part, Guro plans on expanding into other mediums, where he 
can tell his own stories. 

“Horror comic books in Mexico are practically non-existent and I 
think I could present an interesting option,” he says. “Besides that, I’d 
like to try to make some short films of my own. I already have some 
silly ideas for a couple of them and I think they could work out just fine, 
we’ll have to see.” 

More of Guro’s work can be seen here on his Facebook page at face- 
book.com/guromxhc. 9 
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Bizarre is the magazine with a difference. 

Every month the world's #1 alternative 
mag brings you a regular dose of 
eye-opening news, with everything 
from extreme stories and images 
to ultra vixens, sex, music, fetish 
and body art. 
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How me to nerd out for a moment here... 
The One 7 Movies release of In /ye// has both 
misleading cover art and an unnecessarily 
complicated provenance. For one thing, 
there are no lesbian bondage scenes in the 
film, as the cover implies, nor any sex for that matter. 
For another, the print used is titled Tortura in both the 
opening and end credit sequences. The (not always 
accurate) IMDb lists Tortura as an alternate Italian 
title for Gloria mundi (1 976), which supposedly has 
a running time of 1 30 minutes, a lot longer than the 
99 minutes on this DVD. Yet there aren’t any cuts ap- 
parent on the disc, and it certainly contains all the 
sleaze typical of the era. Jeez! 

Anyhow, In HelTis an Italian film set in France and 
directed by Greek filmmaker Nikos Papatakis, star- 
ring his then-wife Olga Karlatos, best known for get- 
ting the splinter rammed into her eyeball in Lucio 
Fulci’s Zombie. Karlatos plays Galai, an aspiring ac- 
tress who takes method acting 
to a new level at the taped ex- 
hortations of her mysterious 
husband, Hamidas, who is mak- 
ing a film about the French gov- 
ernment’s sanctioned use of 
torture during Algeria’s fight for 
independence in the late ’50s 
and early ’60s. Hamidas con- 
vinces Galai that her screams 
aren’t convincing enough for his 
film, so she attaches electrodes 
to her genitalia and nipples and 
applies electric shocks to herself 
in the bathtub of her squalid apartment to “find her 
scream.” Scabs from cigarettes stubbed out on her 
chest mar her naked body. 

It turns out that Hamidas is not only a filmmaker, 
but an insurgent allegedly plotting attacks on Algerian 
oil infrastructure. As such, Galai is left to hone her 
craft and raise money to complete the film, while 
avoiding government surveillance and in the process 
getting mixed up with a producer who butts out his 
cigar on her breast and a sculptor who vomits on her 
boobs while attempting to rape her. The degradation 
she’s forced to endure boils over at a screening of an 
assembly cut of the film before a gaggle of con- 
temptible bourgeoisie. 

Whatever the real title of this film. In HelTis a poor 
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cousin to Pier Paolo Pasolini’s Said o le 120 giornate 
di Sodoma (Said, or the 120 Days of Sodom, 1 975). 
As in that movie, the worst of the atrocities 
occur in the film within the film. In Hami- 
das’ incomplete opus, an Algerian prosti- 
tute uncorks champagne bottles with her 
vagina so a kinky French officer can 
suckle on them like baby bottles, with nip- 
ples made from the used condoms of his 
superior officers. Years later, he rapes her 
daughter with a bottle as part of a govern- 
ment interrogation into terrorist activities. 

While anamorphic 1.66:1, it’s sourced 
from a cruddy Italian-language print likely 
from VHS and includes no ex- 
tras other than a poster 

gallery. 

If you prefer your brains split in half 
with a machete or punched out of your 
skull by a hulking anti-hero, you’ll have 
a much better time with the Autonomy 
Pictures release of Emanuele De Santi’s 
Adam Chaplin, Violent Avenger. 

Move over, Riki-Oh\ While he treads 
the same ground, Chaplin (writer/direc- 
tor/effects supervisor/composer/body- 
builder Emanuele De Santi) is no hobo 
with a shotgun. He’s out for revenge on 
the hideously deformed crime lord and 
crooked cops who killed his girlfriend, armed with 
just his hands, feet, and a wisecracking demon that 


Adam Chaplin, Violent Avenger 

lives in his right shoulder! 

The standard revenge plot is a frame upon which 
to hang a cavalcade of crazy, computer-aided car- 
nage. Happy Valley is a hyper-stylized, quasi-futur- 
istic den of urban decay, home to lost souls and a 
diseased police force, ruled by Denny Richards 
(Christian Riva), a philosophical psychopath whose 
hobby is torture. Chaplin dwells in the underground, 
carefully lashing out at his prey in bouts of bone- 
cracking ultraviolence, while working towards the 
inevitable climactic confrontation with the super vil- 
lain. 

This is the type of splatter flick Italy was famous 
for in the ’80s, but Adam Chaplin is no throwback to 
those gory days. Stylistically, 
it’s heavily inspired by violent 
Japanese anime, every frame 
a living panel out of a comic 
book. The gore and blood spray 
is similarly exaggerated. People 
don’t just bleed when their 
limbs are snapped or torn off; 
they spout torrents of rubbery 
blood! 

Adam Chaplin is also in Ital- 
ian, with English subtitles. The 
disc includes four production 
featurettes and a trailer. The 
film was a little too late to 
make it into the last issue of 201 3, but this was eas- 
ily the most blood-spattered release of last year! 
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Halloween Vney’ye enlisted RMs own 
Justin Erickson, whose cover ingen- 
iously works the Myers house and 
mask into the same image. Unlike 
other vinyl soundtrack releases, 
Mondo’s does not include any addi- 
tional poster artwork, keeping things 
minimalist, like the score itself. AVL 


HALLOWEEN [ SOUNDTRACK | 

John Carpenter 

Mondo 

John Carpenter’s Halloween boasts 
the most recognizable horror movie 
music of all time, next to Jaws. The 
original vinyl pressing of the sound- 
track contained only eleven tracks, 
but a complete 28-track version, in- 
cluding key dialogue excerpts, was 
released on CD by Varese Sarabande 
for the 20th anniversary of the 
slasher classic in 1998. Now Mondo 
has now stepped in to provide the 
entire score on vinyl for the first time. 
They’ve spread it out over two 1 80g 
IPs (orange variants exist, though 
the exact number is unknown), and 
though there is some slight surface 
noise, the sound quality matches that 
of the CD. Of course with Mondo, 
best known for their high-quality 
genre art prints, you’re assured the 
packaging will be the emphasis - for 




BEmMILK 


BEASTMILK 

Climax 

Magic Bullet Records 

Describing themselves as “apocalyptic post- 
punk,” Finland’s Beastmilk touch on some of 
the best new wave, goth and dark “post”- 
bands, including Killing Joke, Joy Division, In- 
terpol and The Editors. Despite their 
influences, these Finns lay claim to a sound 
and theme that is all their own. As a concept album, Climax is a look at 
love and attachment at the end of the world. It’s music for a desolate place 
(think post-apocalyptic drama The Road) where shit is getting real (think 
Resident Evil). Opener “Death Reflects Us” is a pre-apocalypse, upbeat 
danceable number hinting that something isn’t quite right in the world. By 
the time “The Wind Blows Through Their Skulls” gets rolling, well, those 
suspicions have turned to we’re-all-fucked-and-there’s-a-lot-of-corpses 
territory. Beastmilk makes unbearable existential brooding fun in the same 
way that rockabilly makes a good time out of mummies and werewolves. 
KH 
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spin-offs - notably the lilting, intimate 
“Laurie’s Theme” - are structured to 
deny the listener any closure. In 
choosing to showcase ostensibly one 
theme, Silva’s compilation should be 
maniacally repetitive, but each track 
represents a significant shift in synth 
gear and the oddball upgrades of the 
Michael Myers legend (like evil 
Druids). Even the non-Myers Hal- 
loween ///is represented - the pulsing 
“Chariots of Pumpkins” is a gripping 
little gem with an eerie melodic line - 
and while this CD is aimed squarely at 
fans, it’s a straightforward showcase 
of the power that lies within a simple, 
addictive theme. MRH 


HALLOWEEN I SOUNDTRACi^ 

35TH ANNIVERSARY CELEBRATION 

John Carpenter 

Silva Screen Records 
Since its debut in 1978, John Carpen- 
ter’s Halloween theme has become 
the official carol of fall’s most festive 
day. In every film incarnation, the 
scores performed by Carpenter, Alan 
Howarth and later Tyler Bates re- 
mained true to the original concept: a 
rock-steady ostinato wrapped up in 
malevolent chords, and the thematic 






SOSPEHO I SOUNDTR'M] 

Non Bussare Alla Porta Del Diavolo 

CiNEPLOIT 

Austria’s Cineploit Records continues 
to put out high-quality vinyl releases 
of obscure music influenced by ’70s 
Italian cinema with Non Bussare Alla 
Porta Del Diavolo {Do Not Knock on 
the Door of the Devil), the second 
album from Germany’s Sospetto. This 
faux soundtrack claims to be the mu- 
sical accompaniment to a narrative 
detailing the struggle between two 
witches - one evil, one good - and 
even comes with a short film on DVD 
that uses eight of the album’s tracks. 
Non Bussare begins with a decidedly 
Frizzi giallo theme but quickly departs 
to all sorts of ’70s touchstones, from 
moody ambient sounds, to funky 
beats and jazz straight out of a living 
room orgy. The album could be 
stronger had more emphasis been 
placed on the creep factor, but the di- 
versity of moods and themes lends it 
a certain movie soundtrack authentic- 
ity. As always, Cineploit’s presentation 
is excellent, with glossy artwork on a 
gatefold sleeve, and the disc pressed 
on 180g vinyl. AVL 


LONESOME WYATT is™ word i 
The Strange Adventures of Edgar 
Switchblade #1 : Krampus 
Unmerciful 

Tribulation Recording Co. 

In RM#138 we stated that Lonesome 
Wyatt owns Halloween. Apparently, he 
rules Christmas as well. On The Strange 
Adventures of Edgar Switchblade, he 
gives his bounty hunter character (de- 
tailed in Wyatt’s novel The Terrible Tale 
of Edgar Switchblade, RM#128) a yule- 
tide tale dripped in blood. While doomy 
and ominous music plays in the back- 
ground, Wyatt spins a two-part yarn 
about Switchblade and his horse Red’s 
encounter with Krampus, the folkloric 
monster known for capturing and pun- 
ishing children who didn’t make St. 
Nick’s nice list. Much cannibalism and 
blood slurping ensues. This spoken word 
record may not warrant many repeat lis- 
tens, but it’s a great little gift for anyone 
dreaming of a blood-red Christmas. Like 
Wyatt’s Halloween Is //ere vinyl, the bru- 
tal cartoony artwork is superb, and it 
comes pressed on either “demon blood” 
red or “angel pus” green. Though the 7- 
inch vinyl is now sold out, a digital 
download is still available. AVL 
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HORROR SECTION m 

The Prowler 

Ghost Party Records 
Horror Section makes its debut with a 
five-song 7-inch entirely dedicated to 
Joseph Zito’s brutal ’80s slasher The 
Prowler. The band plays an old school 
style of pop punk that owes much to 
vintage Lookout Records bands such as 








The Queers and Screeching Weasel, 
while the songs detail the inner 
thoughts of the killer - definitely a for- 
mula for a good time. “Killer in the Dark” 
is a straight-ahead Ramones-y rocker, 
while “Graduation Dance” is a fittingly 
fun and poppy hip-shaker. Rounding out 
the package is some cool cover artwork 
and a very authentic-looking insert 
replica of the “Dear John” letter used in 
the film. Oh, and it’s pressed on cherry 
red vinyl. The back of the lyric sheet 
shows a pile of soundtracks, action fig- 
ures and VMS tapes from ’80s touch- 
stones such as Halloween and 
Re-Animator, so expect more tunes 
dedicated to the genre’s glory days from 
these horror fans. AVL 



ICEAGE ™ 

You’re Nothing 

Matador Records 

The beautiful thing about youth is that 
with its energy and dreams and longing 
for the future’s infinite possibilities, it 
doesn’t know boredom. However, youth 
does know ennui, boredom’s darker, far 
more compelling and artistically inter- 
esting cousin. The youths in Iceage have 
taken punk rock and injected a healthy 
dose of ennui. The result is radically 
earnest, goth-tinged post-punk, clam- 
ouring after all the experiences of a tor- 
tured youth, from highs (“Ecstasy,” 
“Awake”) to lows (“You Are Nothing,” 
“Wounded Hearts”) and the wounding 
realization that life just might be fleeting 
(“Everything Drifts,” “In Haze”). With a 
hint of Joy Division, You’re Nothing is all 
rage, resistance, frustration and, finally, 
hopelessness. Fans of punkier goth will 
appreciate the brooding, solemn intro- 
spection and the lo-fi aesthetic. KH 



AXESLASHER 2® 

Anthology of Terror, Vol. 1 

Independent 

Despite a curious pizza fixation (pentac- 
ular “pizzagram” logo, intro track “Mark 


of the Pizzagram” and motto “Eat pizza 
and worship Satan”), there’s surpris- 
ingly little aural cheese on Axeslasher’s 
Anthology of Terror, Vol. 1. Sure, it’s a 
corny name, and so are lyrics such as ^ 
“We’ve come to take your babes^ 
away/to feed to our death worms/Turn 
them into human meat sorbet” (“Inva- 
sion of the Babesnatchers”), but the 
tunes themselves are legitimately vi- 
cious ’80s-style thrash. Thundering 
drums, ripping riffs and a vocalist who 
sounds like the unholy offspring of 
frontmen from Necrophagia and Sacri- 
fice ranting about evil aliens and wood- 
land torture shacks will take you back 
to the bad old days when Reagan, 
Thatcher and Gorbachev had us all 
dreading nuclear obliteration of the en- 
tire world - pizzerias included. Grab 
yourself a slice of crusty, red-sauce- 
dripping thrash goodness at axes- 
lasher.com. GT 



SATAN'S WRATH ra 

Aeons of Satan’s Reign 

Metal Blade Records 
Aeons of Satan’s Reign is the sopho- 
more effort from Satan’s Wrath and a 
glorious homage to the first victims of 
the Dark Lord’s purges: those pesky 
white witches known for their benevo- 
lent magic. With a narrative arc that be- 
gins at the end of everything, the album 
sketches an evil uprising (“Only Satan 
is Lord”) and the satisfying destruction 
of God’s pure servants (“Die White Witch 
Die”), which finally ushers in an unend- 
ing age of darkness (“Aeons of Satan’s 
Reign”). Things get pretty dark from this 
point, so you might want to check your 
crucifix at the door. The album shreds 
more than just white witches, it’s an all- 
out thrash-fest of great riffs and killer 
solos. In the spirit of heavy music’s most 
talented axe-men, the band makes time 
for a solo on every track. There are no 
call-out songs because the whole album 
is great, throwback thrash of the highest 
calibre. KH 
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elgium’s One Way Static Records is the latest label to venture into 
I J the horror soundtrack LP market, but it launched with something 
unexpected: Wes Craven’s shocking 1 972 rape-revenge scumfest 
The Last House on the Left. Normally when we think of cool horror movie . 
soundtracks it’s fun synth-y John Carpenter classics, grandiose John ' 
Williams orchestral scores or the freaky prog weirdness of Italians such 
as Fabio Frizzi. But the Last House soundtrack, written and partially per- ^ 
formed by co-star David Hess, is a very different kind of horror music. 

Last House on the Left, which was also Craven’s debut, is the most dis- 
turbing, upsetting horror movie ever made. In it, Hess plays Krug Stillo, a 
low-life who, with his equally 
greasy fellow gang members, 
rapes and kills two young girls 
before the criminals meet their 
comeuppance at the hands of 
one of the girl’s parents. The 
movie’s power comes partially 
from its no-frills aesthetic; 
during the rapes scenes there 
is no fancy editing or slick ac- 
tion sequences. Instead, the 
audience watches protracted 
scenes of horror with a docu- 
mentary feel, as Krug and co. force the two females to perform lesbian 
sex, cut them, then rape and execute them. Instead of rooting for a re- 
sourceful heroine to fight back, we watch these girls weep in sorrow. Yes, 
it’s a buzzkill. 

Hess’ music is also key to the movie’s emotional devastation, as it’s an 
atypical score centred around his haunting and poetic folk songs. Opener 
“Wait For the Rain” (a version was also used in Eli Roth’s Cabin Fever, 
sung by Hess’ children) is foreboding - with the lyric, “and the road leads 
to nowhere” - and the unbearably tragic “Now You’re All Alone” plays dur- 

ing the infamous rape sequence. Its lyrics 

“Now you're all by yourself / And you're 
feeling the world closing on you. / And 
you're asking for someone / To show they 
care” hammer home the depression as 
the humiliated victims wait to die. 

Last House is remembered for its use 
of seemingly out-of-place humour be- 
tween the violence, thanks to two bum- 
bling police officer characters, and 
similarly the score injects some comedic 
numbers such as “Baddies’ Theme” in 
between the more brooding tracks. The 
dichotomy makes both the film and 
soundtrack that much more perverse. 

Also available on CD, digital download and even cassette. One Way Sta- 
tic’s limited edition LP comes with a bonus flexidisc of trailers and radio 
spots reminding listeners that “it’s only a movie” and liner notes that offer 
tributes to Hess (who died of heart attack in 2011) by family members 
and collaborators, including Ruggero Deodato and Franco Nero. Last 
House comes pressed on white vinyl, which is another counterpoint, as 
One Way Static has entered the soundtrack world on a very dark note. 

AARON VON LUPTON 
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CUT FROM THE 
SAME CLOAK AS ROB ZOMBIE'S 
THE LORDS OF SALEM , . . ALMOST 

Both the movie and the band explore the connections between 
witchcraft, history and music, but whereas Zombie’s film uses music and 
witchcraft as the key to unlocking long-dormant dark forces in a sleepy Mas- 
sachusetts town, Salem Rages uses music and witchcraft to explore a history 
of persecution, violence, fear and misunderstanding in Western culture. 

“The witch theme I see as a metaphor for any person prosecuted or put 
down for their beliefs and behaviour,” says frontman Roman Remains. “We 
have all been victims of narrow-minded beings. From activists like Pussy 
Riot, to youth in Afghanistan who are denied access to Western culture such 
as skateboards.” 

These themes work well for the British band, whose 
“gloom punk” lyrics are a mixture of the genre’s tra- 
ditional anti-establishment sentiment and the dark his- 
tory of witchcraft in England and the United States. 

“Our themes always end up gravitating towards the 
subject [of witchcraft],” explains drummer Sunday 
Mourning. “We could start by writing a song about one 
thing, and before you know it we have painted it black 
and stuck a witch’s hat on it. It’s almost inevitable. 

Maybe it’s the spirit of the Pendle Witches channelling 
themselves through us, and forcing our hands to paint 
dark pictures through sound.” 

The Pendle Witches were the subject of one of the 
most well-known witch trials in 1 7th-century England. Nine women and one 
man were executed for a variety of offenses related to witchcraft, including 
more than a dozen murders and cannibalism. The most startling fact in the 
case is that the accused were sentenced based on the testimony of a nine- 
year-old family member. Salem Rages invokes those killed when discussing 
its music; its latest release. Splinters, is filled with references to the horrific 
fates awaiting the “witches.” (The album’s lead track, “Curtain Falls,” fea- 
tures the mantra “crucified, crucified!”) 

Guitarist A. Dark Sun backs up that lyrical drama with music that gives 
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the songs a cinematic feel. 

“I try to make sounds that bring all sorts of images to mind,” he says. “I’ve 
always been drawn to dark, tense films. I want to make music that suits the 
mood of those films. ... If Salem Rages was a film it wouldn’t be a slasher, it 
would be dark and surrealist, which is something I find a lot scarier! We like 
to concentrate not on the horror on the surface, but the tension within.” 

The group is planning to expand on those politically arcane ideas for its 
next album, which is already in the works. 

“You will see this [theme of persecution] expanded on 100 percent when 
our new album is released this year,” promises Mourning. “We have a song 
on there called ‘B.A.T.S.- Burned at the Stake.’ It explains everything. ... We 
have no songs about films or horror icons. All of our songs deal with integra- 
tion of dark matter into normal everyday life.” 

Even if Salem Rages is no traditional horror punk 
band, there’s no denying the group’s role in a narrative 
that re-imagines the real world as a sinister, ambiva- 
lent and supernatural place. They just needed to come 
up with a name for it, hence the descriptor “gloom 
punk.” 

“We realized we didn’t fit into any genre so we de- 
cided to make our own,” says Dark Sun. “At the time 
we were practicing in a rat-infested basement we 
called The Gloom Tomb.’” 

It’s hard to gauge just how seriously the band takes 
the occult. While the songs are aggressive and serious, 
the musicians seem to be having fun with the concept. 
“We use a Ouija board in most rooms we have 
recorded in,” notes Remains, tongue possibly in cheek. “It can sometimes 
assist the presence of the supernatural in ambient atmospherics when track- 
ing.” 

Regardless of any beliefs in black magic, the question remains: why did 
Salem Rages gravitate towards witch lore in the first place? Why make that 
connection between punk and the left hand path? As Mourning explains, 
black magic itself kind of cast a spell on the band. 

“Basically witchcraft found us and reignited a lot of things we, as individ- 
uals, had within us. Free will, fire, revenge, nature.” ^ 
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“The Satanist” cd/dvd 

40+ page “prima” combo pack! 


“The Satanist” 2 lp 

Gatefold double LP w/ 24 page booldet! 


"Simply the best Behemoth record ever. ' 

- Albert Mudrian, editor of Decibel Magazine — 

The Satanist is magic. It’s dangerous. It’s adventurous, and it’s organic, ” Nergal 


BfcHEMOI^'^turns 
with THE SATANIST 
available everywhere 


Twen^^i^yews and ten 
albums into their career^ 
that BEHEMOTH is still in the 
ascendant is a statement to their 
commitment, determination 
and apacity for writing 
such powerlul music. 


on CD, vinyl, digitally and 
as a deluxe collectors box! 


Music, videos, news, and the only place to order the deluxe collectors box, all at MetalBlade.com/Behemoth 
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gamers into the fold, Paizo let the world 
know its stance by making the game an 
inviting place for all players. 

“Adventurers are exceptional folk,” Mona 
notes. “If someone wants to make a female 
character stronger than any man, more 
power to her or him! We’ve done a lot to 
make sure that our fantasy world is as di- 
verse a place as possible, and the charac- 
ters depicted in our books are a good mix of 
gender and ethnicity.” 

ANDREW LEE 


NOW PLAYINO PATHFINDER ROLEPLAYING GAME. DEAD RISING 3 
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► PATHFINDER RPG 

jL. Role-Playing Game 

It’s Tuesday evening and we’re 
facing down an angry ogre. His first 
step towards us shakes the ground, 
the severed heads he’s stitched to his belt swing in gruesome 
synchronicity. The wizened Elf on my left hesitates, but the 
Rogue and Paladin on my right immediately draw their 
weapons. My shield is still glowing from a spell cast by our Druid 
companion as I draw my own sword, wondering how we will 
ever survive this fight. 

Luckily, the ogre is only three inches high, a miniature figure 
meticulously painted by our Game Master. The Druid is my girl- 
friend, the Paladin is an IT specialist, the Rogue a landscaper 
and the Elf a woman named Tonja. The swords and armour 
aren’t real either, the dungeon is a condo living room and the 
game we’re playing is called Pathfinder. 

Similar to the Dungeons & Dragons line of role-playing 
games, Pathfinder\s produced by Paizo, the company that pub- 
lished both Dragon and Dungeon magazines for Wizards of the 
Coast. In 2008, Paizo began to expand its supplementary serial 
adventures into the Pathfinder HPGi, which quickly became the 
best-selling RPG in the world. 

“We’re all gamers ourselves, from the CEO to the youngest 
intern,” explains publisher Erik Mona. “We like to focus on game 
products that we think are cool and that we would use at our 
own game tables.” 

For those unfamiliar with D&D or Pathfinder, the functionality 
of the game is determined by a core rulebook that’s expanded 
via assorted guides. Any number of gamers can play; each de- 
cides what race, class and abilities they want their character to 
have. (For instance, you could be a Dwarf with expertise in lock- 
picking and sword making or a Cleric with a vast knowledge of 
spells and languages). Characters are drafted by rolling dice that 
determine skill level, height, weight, intelligence, charisma, etc. 
All characters start in basic roles but as battles are fought and 
foes defeated. Experience Points are gained, which help your 
character level up, learn new skills and spells, and purchase 
better armour and weapons. All of the actions are controlled by 
a Game Master who weaves the narrative and combat together, 
much like a campfire storyteller, controlling all of the monsters 
and non-player characters (NPCs) encountered. 

Until 2008, players had been using the Dungeons & Dragons 
3.5 rulebook as their core tome, but when version 4 was re- 
leased to significant backlash due to the rules becoming ever 
more restrictive, Paizo decided to publish its own line of D&D 
compatible adventures and update them. 

“We put these rules up for public play test,” Mona says, “and 
about 55,000 gamers checked out the free download, many of 


them adding their own suggestions. We in- 
corporated ibts of these changes and pub- 
lished the Pathfinder RPG Core Ruiebook\n 
2009, and have been using that system ever 
since.” t 

Listening to what players wanted meant 
fixing dead levels, unifying combat maneu- 
vers, adding new choices for each class, and 
revising just about everything else. The hard 
work paid off when PaMnc/er attracted a 
new wave of players, including, for the first 
time, many women. 

“This is a hobby that had its origins in the 
very male-dominated tabletop war game 
scene of the 1970s,” Mona points out. 
“Since the 1990s, though, particularly with 
the release of White Wolf's Mampire: the 
Masquerade, more and more women have 
come to the hobby. Fantasy games have 
generally stopped putting half-naked 
crotch-shots of women on their covers, and 
there’s a general understanding among de- 
signers that men and women come to the 
game to have fun.” 

Not content to simply welcome female 
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DEAD RISING 3 ; 

Xbox One 

Capcom 

The city of Los Perdidos has re- 
ally gone to hell. A zombie out- 
break has converted its streets into 
war zones, its buildings into death 
traps and its population into gut- 
munching skinbags. In fact, the outbreak is so virulent that 
the military has decided to wipe the whole place off of the 
face of the Earth in six days with a huge air strike. 

Fans of the first two Dead Rising games are definitely 
going to want to tackle this title, in which you play Nick 
Ramos, a hulking grease monkey with a penchant for build- 
ing amazing weapons and even more amazing vehicles. Just 
take his combination steamroller/motorcycle “rollerhawg” 
for a spin and you’ll see what I mean. 

One of the best things about Dead Rising 3 is that, unlike 
its predecessors, it doesn’t confine players to a specific area*' 
such as a shopping mall or casino. Instead, you’ve got an 
entire city as your playground for completing missions, res- 
cuing survivors, taking on bosses and trying to build a plane 
to escape the metropolitan mayhem before the bomb drops. 

A huge complaint about the first two outings was the fact 
that you had to complete missions within a set time limit, 
which made it impossible to finish most of the side missions 



without having to restart the game multi- 
ple times. This time around, developers 
have extended or abolished most of the 
time limits altogether - just make sure 
you’ve done everything you wanted to do 
before your six days are up! Another wel- 
come change is that as you progress 
through the game, your character earns 
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HEADSHOTS: VAST ENVIRONMENTS, GORY KILLS, INCREOIBLE WEAPON ANO VEHICLE MOOIFICATIONS 
MISFIRES: OIFFICULT TO HlOE BEHINO OBJECTS, SOME CHARACTERS COULO BE A BIT MORE INTERESTING 


skill points that you can use to increase 
your health, carry more items or make 
your weapons more durable. 

With an entire beautifully rendered city 
to explore (as an Xbox One game, this is 
a whole new level of graphics) and more 
zombies than seen in any other game, 
you’re gonna want to’remember where 
you parked that rollerhawg, because 
you’re gonna need it. . ; - 

ANDREW LEr 
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T hirty years after its premiere, Angst remains confined to cult status, 
woefully underappreciated in genre circles, despite its considerable 
legacy. The Austrian film’s plot is simplicity itself: a convicted murderer 
is let out of prison only to break into a house, where he tortures and 
kills an elderly lady, her young daughter and disabled son. 

He’s caught the very next day at a diner, with their corpses 
in the trunk of his car. And that’s all, folks. 

Doesn’t sound like much, and surely Angst doesn't rein- 
vent the wheel in terms of story. What it does reinvent, how- 
ever, is the portrayal of a psycho killer. 

Directed by Gerald KargI, Angst succeeds in portraying 
the alienated, chaotic, warped world of a man utterly con- 
trolled by his savage passions, and it uses a strikingly orig- 
inal style to do it, never reverting to a saner objective point 
of view, nor to sympathetic heroines to counterpoint its 
nightmarish scenarios. 

Based on a true case of a killer diagnosed as “extremely 
abnormal but not mentally ill,” Angst SiCh\eMes the first-per- 
son effect without the literal-minded subjective-camera 
perspective that dawned with the slashers and had a recent 
revival with last year’s Maniac remake. 

Instead, its DOP (also co-writer and edi- 
tor) Zbigniew Rybczynski constructed a 
system of ropes to mount his 16mm 
camera for scenes demanding frantic 
movement; he also created a makeshift 
crane for the impressive shots taken 
from a great height. 

Most impressive, Rybczynski built his 
own SnorriCam, also known as chest- 
cam or bodymount camera - a mechan- 
ical ring attached to an actor’s torso with 
a camera focussed on them in motion, 
which produces the impression that the 
actor is standing still while everything 
around the actor is moving. Its stunning 
effect was later unforgettably imple- 
mented by Darren Aronofsky in P/and Requiem for a Dream. 

The innovative cinematography is aided by the exceptional performance of 
Erwin Leder (Das Boot) as the psycho. His transformation is accomplished 
through facial expressions and extraordinary body language reminiscent of a 
marionette with loose strings. He acts like an unbalanced and very dan- 
^ gerous creature on the verge of abyss, ready to take the plunge and 
‘ drag everyone around in with him. With surgical cool, KargI shows 

j ^ ^ the deep chasm between the maniac’s intentions, expressed in his 
\ ^ non-stop monologue, and reality, which keeps evading him. 


Thanks to its visual style, top-notch acting and overall directorial atti- 
tude, Angst uses above a mere illustration of a clinical case or a docu- 
mentary re-enactment of one specific crime, and attains a universal 
meaning. The high angles dwarf our anti-hero as he wanders lost in the 
countryside, while deliberately disorienting editing 
evokes the lack of direction in his actions and shal- 
lowness of his illusions. Finally, the SnorriCam con- 
jures up his alienation, his detachment from the 
environment and confinement within his own de- 
ranged mind. These stylistic choices emphasize the 
fact that he himself is a victim - a puppet in the serv- 
ice of fear. Angsts avant-garde synth score, courtesy 
of Klaus Schulze (briefly of Tangerine Dream), is repet- 
itive, cold and creepily elegiac, underlying the protag- 
onist’s doomed attempts to escape from himself. 

The detachment and single-mindedness of the 
killer’s portrayal prefigures Robert McNaughton’s 
Henry: Portrait of a Seriai Kiiier (1 986) with its natu- 
ralistic approach almost completely stripped of usual 
genre conventions. The film’s controversial violence 
(including a post-mortem rape) is 
the opposite of exploitation and 
mostly denies the audience their 
usual pleasure: it is ugly, painful, 
clumsy and dirty - the result of a 
director’s aim “to show everything 
and in the most realistic way pos- 
sible.” 

Gaspar Noe (irreversibie) has 
placed Angst on his all-time Top 1 0 
list for the British Film Institute, 
saying that it is “a great lesson in 
visual imagination but also in psy- 
chopathology,” and claimed it was 
his point of reference while shoot- 
ing his first feature, / Stand Aione. 
KargI took a case study and 
made it universal; he took a genre and deconstructed it; he reinvented 
the intimate yet alienating portrayal of a disturbed psyche and thus in- 
debted not only the horror genre but all modern transgressive cinema 
from the likes of Aronofsky to Noe, Nicolas Winding Refn and even 
Michael Haneke. Or, as critic Tom Cottey wrote in New Empress 
Magazine, he “foresaw a generation of low-budget filmmakers 
whose work is not simply disturbing, but cinematically and morally 
agitating.” 

DEJAN OGNJANOVIC 
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The Kraken is imported Black Rum 
from the Caribbean blended with 
spices. Named for a Sea Beast of 
myth and legend, The Kraken Rum is 
strong, rich, black and smooth. 
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SOME HOUSES ARE MORE DEAD THAN OTHERS 
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